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Attn, Mr, Kristian Gore 
Dear Sir, 


In response to a groving need for Vestern literature, The 
Ministry of Culture has requested information regarding your 
publication. We toke time here to thank you for your assistance 
in this matter, Please contect our U.S. diatribution company at 
the following address: 


DEW 
802 Font Biwi 432 A 
Sen Francisco. CA 94132 


Boris, 
If you can stomach Billy Joel you can handle 
Nee Your issues of FILM THREAT are on the 


way! 


SPECIAL DISCOUNT 


Vm @ mexicen film critic and communication/cinema teacher in 
the ITESH University in Monterrey, MEXICO. Please send me your FILM 
THREAT at my USA postel adress and give me information about special 
discounts for teachers. THANKSiaimn 


A di 16 I 


JOSE QUINTANILLA 
Jose’, 
Yes, there are special discounts for teachers, lam very 
glad you wrote to ask this question. Even though our 
cover price has been raised to $3.50 our normal 
subscription price of $15 remains the same. However, 
the subscription price for libraries, professors and 
teachers is $14.95! 


Dads 


Ylovoesport 


SAL ot $F 


ANOTHER PATHETIC 


FREELANCE WRITER 
¥[alee— 


« i re ae MI Rne | 
Not Only ere Foo 
Cillos , bt Pre rssh”. 
the ie fremise 3 ete 


DL soba 0 gee. ur 
je Pesta ad a - |ne. 
Ve poe is begend ty ke, 


B, 
Sorry to inform you but I did pay them. Really. 


FRIENDLY CRITICISM 


Dear Slurs; 


A trendy freind of mine recently gifted me with # thunbprinted 
issue of your magazine, I read it and after [ stooped throwing up, 
T thought # little freindly criticisim might be in order. 

stin 

YOur tt¥oonet Ing ks, yoo kant splel anniething and every 
fuck Becond fuck word fuck’1s fuck fuck.But whet the hell? That's 
what I like about it. 


Keon un the good shirk and you may yet achelve the quality and 
osvect of a Weekly World News or 8 iiigh Times. In the moantine, 
swith sticking pins Into that Kitz 
eluays wented to sco thet ple 
Ritz Cra 
2 well yos. 


rt 

get it??? Ha ho hoo 

Small Joke. ' 
with All bue Respect ( Another Joke ) 
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Adress Unknown 


Mr. Ottergrind, 

Thank you for the friendly criticism. You know | take it very 
seriously. That is why I only print negative letters in the Hate 
Mail section. Criticism can help improve this magazine. I would 
send you something FREE in the mail for your kind words of 
wisdom but you failed to give me your address. 
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RAMBLINGS... 


And now another chance for me to ramble | 


incoherently. Editorials are always reserved for the egotistical 
publisher to take up space and to pontificate opinons that he 
or she seems to think matter. They don't. So | will tell you a 
bunch of things that don't matter. 


Raising money foramovie. Irecently wentto Toronto 


to negotiate possible money for a proposed film project. (Oh, | 


you mean you thought | loved publishing. this horrible rag. 
Wrong, | wanna make movies! It gets boring sitting in front of 
a stupid Macintosh Plus computer writing about other people's 
movies, especially when most of them are so bad) The truth 
is it takes money to make a film so | pitched this project, the 
most commercial of the four scripts | do have (it has sex and 
viloence). Well, they didn't go for it. Too sick. The world is not 
ready for a film of this nature, wait ten years. Ten years! 
Sometimes | get jealous of my friends who are artists. The 
ones who can draw or paint. All my friend Glenn Barr has to 
do is pick up a pencil and a pad of paper and he has created 
something. But if | want to make a film, the most expensive of 
all the arts, | have to pander to some businessman who might 
invest some money. (Remember film is painting, theater, 
acting, photography, business, writing, music, bullshit, the 
combination of all the arts, | did learn something in my short 
Stay at film school). 


THINGS TO DO WHEN YOU ARE BORED... 

* Get three-way calling for your phone so you can play 
this little joke. Call up a friend, if you get his answering 
machine, while the message is still playing, click over to the 
other line and call one of those pre-recorded sex lines. Then 
click back over to your friend's phone. By nowhis machine will 
have started to record. It'll record the sex message. It usually 
costs a $2 toll but it's worth it as a surreal gag. 

+ Something to do for payback. Put an ad inthe paper: 

1986 Cadillac, great condition, $500, call after 11p.m. Just 
think of the hours of late night calls your unsuspecting victim 
will have to dodge. 


+ You can actually send a live roach through the mail. 
Just put some grains of sugar in the envelope so it has 
| something to eat. Hopefully it will get loose in the person's 
house making lots of little roaches. Don't get any ideas... |get 
enough hate mail. 

+ Write "Blowjob" on the memo of your check when 
you pay for your phone bill. | always do. 

+ You can send anything through the mail. And| mean 
anything. \f you can attatch a stamp to it, the post office must 
accept it. Try mailing a fish. I've done it. 

+ Publish a horrible film magazine, and raise the price 
to $3.50. Oooops! 


URBAN MYTHS... 

Is there any truth to the urban myth about the girl who 
went to the tanning booth nine times a week. She signed up 
at other tanning salons, as you are only allowed a few visits a 
week. Suddenly she noticed that her body emitted a semi- 
pungent odor. Her friends began to complain that she smelled 
so she just used more deodorant and perfume. Soon she felt 
illso she went to the doctor and found out she was rotting from 
| the inside. Her organs had become infected with gaingreen. 
| She was literally cooked from the inside, just like a microwave. 

Boy that really makes me want to go to the tanning booth, how 
| about you? C'mon this'd make a good TV movie of the week. 


| See you ate her, 


Chris Gore 


REVIEWS OF NEW FILMS AVAILABLE ON VIDEO. VIDS YOU WON'T HEAR 
ABOUT ANYWHERE ELSE. CHECK 'EM OUT! 


$105.50 (includes shipping and insurance) 
$110.00 (Cal. residents) 


LAGOON VIDEO 

PO BOX 5730 
SANTAMONICA, CA. 90405 
(213) 823-4024 


CHARLES "HANK" BUKOWSKI 


Barbet Schroeder, director of 
BARFLY, says this about the tapes: 
| spent three years in Los Angeles, working on 
@ film project based on an original screenplay 
of Charles Bukowski's BARFLY. | couldn't 
stand the thought of not being able to share the 
extraordinary evenings we spent together. | 
finally brought in a small crew, friends of mine, 
with a high quality video set up for some of our 
Sessions... whoever was the least drunk took 
care of the camera. Over the years, | collected 
fifteen hours of tape this way. Almost all of it 
was useable. Charles Bukowski had tue 
natural presence that the greatest actors might 
envy. I wanted to keep a tight shot on his face 
and the music of his words. To try and show 


that behind his reputation as a degenerate and 
old drunkard, which he helped establish, was 2 
poet of exquisite sensitivity, who was hard on 
himself. A poet of shattering lucidity and also 
of great wisdom. However, these aims were 
incompatible with the standard format for TV 
shows. The material itself held the solution to 
the problem. | realized that as | don't like 
formal interviews, | had constantly tried to just 
get him started on a topic and then keep from 
interrupting him. The result was often a 
monologue of three minutes or longer. The 
ideal way to show this material then, was in 
short videoclips - a new style of film. Once | 
had screened it this way, it seemed twice as 
powerful. Naturally, Bukowski is violently 
opposed to what is said and thought in 
America today, even in anti-establishment 
circles. A few months ago, during a long 
evening together, we watched all 50 clips. He 
remembers nothing of what he had said on the 
tape. He was truly astounded. A couple of 
times, though, | felt him flinch and hold his 
breath. On screen he seemed to be talking 
seriously about important things. But the 
humorous note that redeems everything 
always came and Hank heaved a sigh of relief. 


The Bukowski tapes (four hours 
long!) are several evenings worth of thought- 
filled entertainment. The video catches Hank 
discussing several subjects: Give Me the 
Cities, Starving for Art, Nature, East Hollywood 
is Dead, Drugs vs. Alcohol, Being Alone, The 
Masses are Always Wrong, My Police Record, 
The Racetrack, Legs, Women, etc... The best 
sequence by far is The Argument. Charles is 
Sitting on the couch and gets into a 
disagreement with his live-in girlfriend, Linda. 
She claims she is, *...not out every night.” 
Hank replies, Do you know what a phoney 
piece of shit you are? You lied right to their 
faces, you cunt." This discussion ends in Hank 
kicking her off the sofa in a fight that leaves a 
nervous, uneasy feeling in the room. 


The only problem | have with the 


tapes is the arty way in which Barbet 
approached his subject (the pretentious 
French, what do you expect?) Between each 
Monologue there is a number and an 
increasingly annoying piano piece, the same 
one sixty times over and over and over... 
Make sure to have your scan control standing 
by. Besides that, this is a collector's item and 
should not be missed. Sure made me want to 
drink some scotch. 


- Chris Gore 


HETEROSEXUAL LOVE 


Send for catalog of available videos 


Michael Wolfe c/o DIRECTART LTD. 
1378 EAST 37TH ST. 
BROOKLYN, NY 11210. 


Music videos by the band The 
Jickets are hilariously carried out by Michael 
Wolfe, director of the misinterpreted "Nigger 
Night”. The Jickets sing “Good Lovin' Guitar 
Man” and their soon to be a hit song 
“Heterosexual Love" (an old club hit in NYC) is 
done with animated barbie dolls. They dance, 
sing, have sex, do coke, it's the most 
subversive puppet animation ever done. Don't 
take my word for it, buy it. I'm not sure if there 
is a price for this stuff but Michael has a 
catalog and it's FREE. 


a 


MICHAEL WOLFE OUTSIDE THE "JICKETS” 
CLUBHOUSE IN N.Y.C. 


THANK GOD MY THOUGHTS ARE 
PURE! (Videos by Joe Christ) 


$6.98 / 9.98 


Joe Christ 
po box 223803 
Dallas, TX 75222 


JOE CHRIST OF DALLAS 


Joe Christ has been a thorn in 
the side of Dallas for almost five years, 
ever since he arrived from Tulsa after 
wearing his welcome there to its thinnest. 
Prior to that, the native Philadelphian had 
been irritating the residents of Washington 
DC and Chicago, before being run out of 
those fine cities. 

He'd only-been in Dallas for three 
weeks, when he and his cohorts decided 
to interrupt the memorial services for the 
20th anniversary of the J.F.K. 
assasination. They rented a Texas Taxi, 
which is an open limo with steer hors on 
the hood and a horn that goes 
"MOOOO00", donned Kennedy masks, 
and rode through the ceremony honking 
and waving at the solemn crowd. This 
prompted a barrage of cans, cups, bottles 


and other assorted missiles from the 
gathered folks, who just wanted to be left 
alone with their memories of J.F.K., and 
not have their sensibilities assaulted by 
Joe and his sick friends. 

“I had sent out all kinds of press 
feleases, since we were new in town,” Joe 
explains. "I kept calling John Waters since 
he was one of my heroes. He finally 
called back and told us that he couldn't 
believe we were doing that in Dallas and it 
was really tasteless. | told him thanks’.” 

The stunt also got the windows. 
shot out of the club where they were to 
play next, and endeared them to the 
hearts of the Dallas city fathers. 

If this wasn't enough, Joe ran for 
governor of Texas in 1986, with the 
promise to legalize drugs, prostitution, and 
gambling in the state that considers itself 
the buckle of the bible bett. 

Of course, he and his band The 
Healing Faith have been barred from just 
about every live venue in Dallas and 
surrounding cities, although, a few have 
invited him back later because of the 
sizable crowd that comes to see if he's 
feally as vile as they've heard. 

He's been told by local cable 
hosts that he's the most disgusting person 
they've ever met, after he spit a bucket of 
blood on a Dallas cable music and talk 
show. A few weeks later, on a different 
show, his foul language and gestures got 
him permanently barred from the local 
cable system. 

Now, Christ has decided to be a 
video filmmaker, as if the world needs 
another way for his antics to be seen and 
heard. A live video of his band performing 
made all the members quit the group after 
they saw what it looked like from the 
audience's perspective. Then, he got 
fogether with Mary Leohr, a suicidal young 
friend of his who liked to cut herself up at 
parties. With the promise of drugs and 
stardom, Joe convinced her to let him film 
as she cut deep gashes in her arms and 
breasts. 

“I told her that we could be on the 
Cutting edge of underground filmdom,” 
smirks Joe. “A cut above all the rest. Let 
me put it this way: it's the only film | know 
of where when the director yells ‘CUT!', 
‘the camera starts rolling!" 


The result is the sick short film, 
COMMUNION IN ROOM 410, Joe's follow 
up to the hideous | JUST THANK GOD 
MY THOUGHTS ARE PURE. Shot on 
Super 8, then transferred to video, it has 
no plot, no dialogue, just slash and gore, 
with mind numbing sound effects. 

“One of the guys who took still 
photos had his negatives confiscated at 
the place he brought them to have prints 
made,” Joe tells us with a hint of pride. 
"They told him they'd call the police if he 
ever came back." 

To publicize the shooting in 
advance, Joe & Mary rented out cheap 
Motel rooms, and Mary would cut herself 
up, and bleed on the bed & furniture & 
wrote Helter Skelter, etc...” in blood on the 
walls. Then after they left, Joe would call 
the police and covering the phone with a 
tag would say, "A gi was slashed to 
ribbons in room so & so of so & so motel.” 
CLICK. Though he never actually heard 
of any real response, the fact that he used 
the name Joe Christ on the registration 
forms is something Joe feels will surface if 
he's ever tried for murder. 

“I just wanted to see in the paper 
something about a murder with no body," 
Joe says, “but they let me down.” 

Any sickening plans for the 
future? 

“Ive been carrying around a 
camera so that | might get some good car 
accident footage. Dallas has the worst 
drivers.” 


- Tex Shapiro 


SEXUAL POLITICS IN THE 


CAPITALIST SYSTEM 
VHS only. $15.50 check or money order 
Payable to Andre’ Seewood. 
Andre’ Seewood 
12107 Steel 
Detroit, MI 48227 


A year in the making, this hour 
long non-narrative super 8 film explores 
the indifference and trivialization of 
political, moral, and social issues. Director 
Andre’Seewood has chosen to place 
caustic issues such as South African 
corporate control, racism, and A.I.D.S. into 


Sait B.A 
MELODY SELLERS AND TOM AGOSTA 


DISCUSS AN ARTICLE ON SOUTH AFRICA 
IN VOGUE MAGAZINE. 


one on one conversations that on the 
surface appear banal. It is the stylized 
formal structure of the film that gives these 
would be banal conversations an 
ideological significance. Working with 
posters, billboards, murals, magazines, 
tadio broadcasts, newspapers, and 
photos, Mr. Seewood has physical, or 
rather cinematically placed his actors into 
a mise-en-scene that forces the spectator 
to become aware of the incredible power 
of capitalist societies to sweep 
catastrophies under the rug of normality; 
particularly if such catastrophies are 
founded upon American imperialism, 
racism and moral prejudice. In a recent 
interview he speaks negatively of the 
work, “| know now that SEXUAL 
POLITICS was a mistake | had to make - | 
know that the general public is not usually 
interested in “real” politics, ideology, state 
supported terrorism, and racism. Now | 
see clearly that the function of the cinema 
in a capitalist society is to regulate our 
fantasies about sex and violence. The 
cinema is nothing but the reenactment of 
sexual and/or violent situations 
strategically placed in a narrative to coax 
the most effective libidinal response from 
the viewer. How else can we explain, 
Friday the 13th part Seven, Rambo 3, or 
even Colors?” 

In many ways Mr. Seewood says 
SEXUAL POLITICS is like a Marxist 
prophylactic that doesn't work, simply 
because the society he's trying to fuck 
doesn't care about investigating the 
inadequacies of the system; especially in 
a film without characters or even so much 


as a drama. By carefully gathering 
images and juxtaposing the highly political 
shots with the subversive shots Mr. 
Seewood's use of montage makes the film 
an exciting intellectual challenge. 

In one sequence the shot of a 
roadkill (dead cat) is juxtaposed with an 
extreme close-up of Cindy Patton's book, 
The Politics of A.1.D.S. (South End Press). 
As he quotes from the book with voice 
over narration, a myriad of social and 
ideological questions are prompted from 
his symbolic connection of these two shots 
and the shot of the American flag that 
follows. Perhaps he means to suggest 
that the insensitivity of our society to 
homosexuals, I.V. drug users, and 
immediate problems has brought a deadly 
virus to epidemic proportions because of 
the way the capitalist system operates: In 
1983 it was not profitable or even in good 
taste, to begin an adequate study on the 
A..D.S. virus. | make this assumption 
only to show how this use of editing in the 
film reveals a deeper meaning from the 
single images when they are spliced 
together. When | asked him to elaborate 
on his intellectual montage his reply was 
again self-critical,”... once | thought that 
two images conjour a message and 
communicate to an audience the artist's 
vision about the society around him... now 
I realize that the artist is only an organizer 
of a vision everyone wants to see... and 
that I was the organizer of a vision no one 
wanted to see... but myself.” Regardless 
of the filmmaker's personal crisises 
SEXUAL POLITICS is a provocative super 
8 film whose intellectual, political, and 
social insights far surpass the format 
within which the artist had to work in. Few 
8mm films go beyond the family waving 
into the camera or someone holding toy 
fockets on strings to play George Lucas... 
SEXUAL POLITICS challenges our 
expectations very effectively. 


- Frank J. Horton 


TWISTED ISSUES 
$15.00 ppd. includes 90 minute soundtrack 
and 16 page booklet. 


Charles Pinion 
BOX 1261 
New York, NY 10013-0867 


A video feature film about skate 
punks in Gainesville, Florida? | must say | 
wasn't excited, but this thing is incredible. 
There are the annoyances of poor quality 
and acting, but then that’s part of this film's 
charm. The opening shot is a news report 
‘on South African mine workers and a punk 
getting up and opening a beer. Ina 
fantasy sequence, a guy kills his girlfriend 
with gardening shears. More news 
reports. A non-violent skate punk is killed 
hit and run style by some belligerent hicks. 
He is brought back to life by a mad 
scientist. After the skatepunk awakes he 
kills the scientist, drills his skateboard 
impaling it onto his foot, dons a fencing 
mask (ala Jason, Friday the 13th) and 
goes on a killing rampage. The gore is 
cheap, but it's good. A real crowd pleaser 
and it'll make some squeamish folks leave 
the room. I know, I did. Charles Pinion, 
the film's creator, has this to say: 


There seems to be a kind of 
snobbery toward video, which | confess, ! 
had too. | certainly prefer the look of film. 
But in Gainesville, Florida, at least it 
wasnt possible. Even the cost of super 8 
would have been prohibitive. I'm actually 
pleased with the way the film looks. It's a 
narrative - | call it a film - to call it a “video” 
implies something really horrible to me. 
The movie is schizophrenic and 
sentimental - a documentary of a town/ 
scene | was leaving, plus an attempt at a 
movie. 


For only $15.00 you're ripping 
this guy off. That's only 150 returnable 
beer cans (at 10¢ a piece). I'd like to see 
what this guy could do with a budget. 
Maybe the world is safer so long as 
Charles doesn't have one. 


-Chris Gore 


Send vids (VHS) for review: 
SHORTS 

PO BOX 951 

ROYAL OAK, MI 48068 


INTERVIEW BY JACK STEVENSON 


The lovely Miss Jean Hill, have you 
missed her? How could you miss this 
beautiful hunk of flesh? She's been in 
such John Water's classics as 
DESPERATE LIVING & POLYESTER. She is 
also In high demand as a fashion model. 


Her face graces a set of greeting cards | 


and this year she has her own calender. In 
this monologue, Jean relays her Jail 
experience. Yes, at one time the 
Innocent Miss Hill did time. 
the details of this shocking expose”. 


My sister's daughter said to me, “Miss Hill, 
you don't know what it means to go to Jail, you don't 
know what it means to be locked up." So one day! 
went In the store and | was about 28 years old and 
I had never stole anything, so | wondered what it 
feels like? So I went back in the baby department 
and | put this thing under my arm and this 
saleswoman says, "Now miss Hill what are you 
doin'.” I said, "I wanna know what It feels like to 

id ys, “The children are always tin" me, 
1, you don't know, you don't know." I mean 
If anybody could've got caught, it was me. So I 
started up to the thing and I said no, I don't need to 
steal this because | had $82 worth of stuff for the 
baby shower, plus | had about $200 on me, | had an 
$8.99 baby button ind | went to take it outta my 
pocketbook and thi: ecurity guard went and 
snatched my pocketbokk and sald, "Uh-uh, It 
that easy, mi: t sald, “Wait a minute, ho: 
ou talkin’ about." So he zips my po: 
rags me in this room, and t told his friend, 
‘Look at this." So, when I sit down and 
hh wrong and I had no busine: 
jut I didn't even fight it 
give me the opportunity to s: 


analyzed 
goin’ to jai 
I thought this' 
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Read on for [ 


FAMOUS EXTRAS, 


is. Orin 

from 

some small nm 
c'mon, who wants to 
interview the egomaniacal 
director. He'll just blab on 


and on about his cinema, or 
his art. YUCK! WHO CARES! 
We want the real story. The 
only way to get that is to talk 
to the little people. So 
c'mon a you gaffers, 
caterers, set designers and 
MAN #1's, drop us a line on 
how to get Intouch with you. 


Jail Is really like. He sald, “Unzip your pooketbook." 
“You zipped it up, you unzip it!" So, he unzipped It, 
30 he says, "Now ch down In th and find some 
Identification.” 1 “I don't have any.” But 
“Who are you My name ts Mis: 
“Have you ever to j 

got real indignant, "No | have not!" "Wel 
goiniI" LAUGH 


saw was someone ballin' me up, y'know with the 
and chains and striped sult and draggin' me 
through the cage door. LAUGH 


So when the policeman came, | tell everybody, | 
have never been treated with so much dignity in all 
my life. The girl that got caught just before me they 
put the handcuffs on her and took her to the paddy 
wagon. So wh the man came to pick me up, I'm 
sittin’ there, legs up, lookin’ lil ited 
white girl, honey. He looked at me and he said, 
"Well, where's the lady that's supposed to have 
stole somethin'." The man says, "There she right 
The policeman says, "Let her go." im not 

these people think they can come in 
im not lettin’ her go! I want you to 


He says, "Come with me, miss." The security 
guard gave him my bag and | sald to him, "My 
and ! got a palr of scissors in 
id, “Mi: tm not gonna take 
it, they told me that they take 
your money nd beat you up when you go to Jail. 
Aren't you going to put some handcuffs on me?" He 
sald, "Miss, | don't think y: runnin’ nowhere." 1 
started trying to get In the paddy wagon. He said, 
“Would you like for me to help you In the paddy 
now what kinda' 
ys, "Am I 
ridin’ too fast for you?” I said, “No, you' not ridi 
too fast." I kept sayin' to myself, what about when 
they hit you in the ears with a stick? We get to the 
police station and they pulled over under some dark 
light. Then they had to stop and talk to this guy who 
had a white hat on, musta‘ been the guy In charge or 
something. I sald, damn, in this dark light, they’ Uy 
gonna come over here and oe 
opens the back door and I said, “Oh jesus, | know I'm 
gonna be raped now." So the sergeant came and 
greeted me, he said, “Are you all right miss, we're 


sorry we took so long talkin’, | don't think you're in 
@ hurry to go to jail no way.” 


id, "Do you have anything on you, do you 
anything to dec 
|, what Is she In here for?" They 


and my friend wouldn't 
believe | was in jail, so I turned to the guard and | 
sald, "My friend doesn't believe I'm in jail, would 
" She said, "No, w 


down here but she's not really in jail, sh 
detention.” | said, "Nita, I'm behind bars, it's J; 


girl had been in jall since around ten 
lock that morning and she said, "I'll bet you if 1 
was Patty Hearst or Susan Hayward or 
1 bet you I wouldn't be in here all this time.” | said, 
"I'ma movie star and I'm Inj: ““ LAUGH This woman 
comes down and she says, "You gotta see the free 


trial release lady." She came down and | was 
number 5, and she asked the same questions; 
name?, address?, do you drink?, what's you in 
there f you ever had any psychiatric 


jad. When she got to me, she 1 
“Jean Elizabeth Hill" "Address?" "2243 Cherry Hil 
She said, "Miss, don't come so fast." "I saw you ask 
five people, | know those questions,” so then I said, 
had psychiatric treatment before. 
Id, "Mov! 
did you star 
So she looked 
al funny and sald, "Oh, yes, yes." She says, 
you really that lady In that movie?" "Yeah." 
“What are you doin’ In hi 2?" “I got locked up for 
stealin'." "Oh no, don' 's start thinkin’ 
right now, you ne ing,” 
“This Is America, you're Innocent 'til you're pro: 
gulity." 1 thought, what kinda‘ shit Is this, | a 
never had no handcuffs on, | ain't never been 
slapped up, now this bitch Is trying to tell me I'm in 
Amerion: LAUGH Twenty minutes after I told ‘em 
movie star and that woman 
she tookme 
commissio: an old dyke, she said, "Hi Jean, what 
are you doin' down here?" Everyone started 
laughin’. The commissioner says, "Close the doo! 
you're makin' too much nols: i 
“Now I want you to get a la 
stuff, I just couldn't put it back ‘in tim 
So, | went to my lawyer and my lawy 
you want to suck the Judge's dick.” 


id, “Hell no, 
bitch!" “You'll have to pay me $250." I sald, "That 
ain't no problem." 


1 came in court that day, 
had a black sult on, bowtie, 
o'clock that morning, put on vote hes, Imad 
up my face like butter would meit in my mouth. 1 
stood In the courtroom and that lawyer told me i was 
the prettiest thing In there at 9 o'clock In the 
morning. I! looked like an old businesswoman 
standin’ ther mney: per ave shopliftin' cases, one 
woman looked 


vr ine jer forget, | 
6 


ay with somethin'." 
One girl threw herself on the mercy of the court and 
they gave her two years probation. Then another 
girl she had stolen two times before and the Judge 
said, “Didn't | tell you If you came back I was gonna 
ind a fine." They gave her 18 months 


. said If she didn’ 
$45 fine to go to Jail. | thought, oh no, 


im goin' to 
Jail now. Finally they called me and | went up there 


with Harvey, my lawyer, holdin' my hand just like 
was his girl lends mae says, “Shut, up. Just lemme 
do the talkin'.' |» “Ever had any trouble 
with the law?" ‘and , "No, ! not." So the 
black guy who had me locked up the first time said, 
“I wanna show the evidence." The judge looked 
over, “You keep qu “ They never opened the 
package. Then they told me, gu: what, $15 court 
costs was all I had, pay the clerk and yo: free to 
go. I don't know what, but I was th: it thing 
in that court room. Ha ha ha ha ha ha hal 

LAUGH 


Write to miss Hill, she loves mall: 
VOLUPTUOS & AVAILABLE MISS JEAN HILL 
PO BOX 3732 

BALTIMORE, MD 

21217 
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That chubby, toothless face. You've 
seenit before but you may not 
remember where. It’s Rockets 
Redglare! 


Youwere Sid Visclous’ bodyguard? 


Well itwas more of a... actually itwas 
at the end after he had, y’know | was 
his friend first and then | startedto 
staywithhimto protect himfromall 
the situations. 


Did he pay good? 


T really got very little money at first 
and then actually at the end| was 


ROCKETS - WITHTEETH 
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doing it out of friendship. Just kindof 
lookin’ out for him. 


Did alot of people want to kill him? 


Not kill him but he was definitelya 
target for anybody's frustrations and 
obviously because of his reputation he 
was always being challengedto some 
kind of fight. Even fanswould come up 
and spit at him and try to out-SidSid 
but again! really don‘twant to 
concentrate on that too much. 


What are some of your acting 
Influences? 


Well mymaininfluence 
would have to be Laird 
Cregar. 


» I don't know who that 
Is? 


Hewas actually one of 
the first fat men film 
stars, hewasin!WAKE 
| UPSCREAMINGWith 
Victor Mature, THE 
LODGER. He died at 26 
of @heart attack, but 
hewas anamazingly 
goodactor andhe still 
has @large cult of 
people that think he 
was probably one of 
the better actorsto 
come down the pike. Of 
course Charles 
Laughton, Wellesand 
more modern! guess 
Montgomery Clift, 
y'know the greats too, 
Brando, DeNiro. 


Doyouuse any acting style likemethod 
acting? 


Asamatter of fact I've readmost of 
Stanislavski, | never studied. | happen 
to think that you know when it's right 
and it's almost amystical process, 
There are certainthings that | do 
obviously because you know fromtrial 
anderror they work. | try to convince 
myself,! don'ttry to become the 
character so much | try to become 
someone who people will believe isthe 
character. Likeif you put an 
accountant on film he's not goingto 
make avery good portrayal of an 
accountant. But there are waysthat 
an actor canmake people believe that 
he's anaccountant. 


You've workedwithdimJarmuschon 
two films STRANGER THAN PARADISE 
and DOWN BY LAW, he seemstobea 
director who takes time withhis 
actors, what Is yourworking 
relationship, andwhat Is his approach? 


Well actually thisis aquote fromdim, 
“Llearnmore fromworkingwith 
Rockets than anyone else.” He actually 
has aalot of respect for me andlets 
me do pretty muchwhat I want. Asa 
matter of fact he has had certain 
ideas and! don't want to go into detail, 
but sometimes he has had ideas about 
characterization and one of the things 
1 like about him the most is that once! 
explain to himmy approach toit or why 
I think it’s a badidea he'll let me gomy 
ownway. He knows what he wants but 
if he has faithinthe particular 
individual..| mean he hadnoideawhen 
| came down to New Orleans for DOWN 
BY LAW that | was gonnado an Irish- 
channel accent. Hewas pretty 


surprised. He usually letsme go over 
all my lines andrewrite them as long 
as it stays within the framework of the 
story. 


Any future productionswithhim? 


He Just finishedwriting two scripts 
and I've beentold! have abigpartin 
one of them. My next thing is I‘mgoing 
next Tuesday to do the new Oliver 
Stone movie. 


What's your part In that? 


It's TALK RADIO, the Eric Bugosianplay 
and I'm doing avoice over as ared- 
neck and then I'm gonna be the killer. 


The killer? 
Yeah, 
That sounds like agood part for you. 


Yeah. As amatter of fact whenwe 
rehearsedOliver and Eric liked my ideas 
enough about the way | wantedtodo 
the actual murder that they put it in 
the script revision. 


How Is It working for Oliver, do you get 
paldbetter thanPOLICESTATE? 


Well, POLICE STATE | didfor free. 


Youwerevery convincing asacop,is 
that based on any real experiences? 


Yeah, what Nickwas threatenedwithin 
the film | had done to me... | mean he 
didn't actually doit but | was 
threatenedwiththe same thing bya 
detective insome county, he put my 
cock ina paper cutter withmy hands 
handcuffed behindmy back andtoldme 
he was gonna pull the paper cutter 
down. 


Unless what? 


Unless | told him something that 
happenedthatwasacrime. | can‘tgo 
into too muchdetail there inmy wild 
youth, 


How didyoulose your front teeth? 
I had had one chipped at aClash 


concert and! was pistol whipped, | was 
hit with agun and my Jaw waswired 


shut for four months and the actual 
Impact of the gun broke the front 
teeth. | hadthe roof of my mouth split 
Inhalf and all those teeth knocked out. 


Where didyou developyour unique 
physique and your raspy volce? 


I developedit | guess through abuse as 
far as cigarettes anddrinking and 
hangin’ out, basically just... y'know... 
bein‘Rockets. 


Canyou devulge your real name? 


My real name to the world is Michael 
Morra, whichis fromDelamorra. 


You've livedlife to the fullest- 


I've ledavery interesting life 1 mean 
I've done 26 feature films, | think 
probably my best workis ahead of me 
but | know I'm gonnalook back and 
these are gonna be the good ol’ days 
when | didn't have so many decisions to 
make andpretty mucheverything was 
ahead of me. 


I heard Alyce Wittenstein is raising 
money for an independent filminwhich 
you have amajor role as adoctor? 


That's one ofthe things |i i 
that lhavekindofa ¥ ] 
problemwithS.A.G. 4 
(Screen Actors Guild). | 
believe that if | think 
somebody has 
worthwhile ideas that | 
don't necessarily have 
to get all kinds of money 
fromthem. 
Unfortunately the thing 
that really kind of burns 
me is that they don't go 
after people like Beth B. 
who still owes me half 
my salary for 
SALVATION when these 
people make money on 
European sales and 
cassette sales...they 
always make money but 
noone seemstoworry 
about the actors getting 
their money it‘salmost | 
like our unionworks for 
thedirectorsrather 
thanthe actors. 
Sometimes it canbe 


ROCKETS - NO 


very very annoying but I cangetin 
trouble for doing anon-union, non- 
3.4.6. film. 


What kind of trouble? 


| canget fined andwritten reprimands. 
But | don't want to get somuchon the 
union | mean thank Godwe got aunion. 
They always seem to go after the littie 
guy and! would like to see themgo 
after people who have alittiemoney 
once in awhile. 


What's your most embarrassing 
moment? 


It happenedinkindergarten. |wasa 
fat kid obviously and | had bought a 
bunny costume for myself y'know 
‘cause | kindahadacrushonthisgirl 
and she was gettin’ abunny costume 
and! figuredit would be like really 
cute if we were Mr. and Mrs, Bunny. 
So, bein‘ fat | went and bought one of 
those thin costumes at Woolworths, 
And | had it on for all of like ten 
minutes when the whole back ripped 
open. To this day | thank God that my 
mother had the foresight to make me 
wear cleanunderwear.@ 


interview by Chris Gore 
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My experience with Fassbinder was nota pleasant 
one. It was sad, alarming, and more than a little irritating. 
It was also an interview I hadn't sou, ight, and it wouldn't 
have come about but for my friend Enrico Zanghi. As it 
turned out, I was lucky to spend time with Rainer Werner 
Fassbinder, though he remains almost as much of an 
enigma to me as when I chanced to meet him. 

In early January 1982, I was staying at the Hotel 
Amsterdam near Place de Clichy in Paris. I'd made the trip 
from London mostly to visit Enrico, who's moved there 
from Italy. Though we kept in touch by phone before and 
after that, this was the last time I saw my friend and 
colleague, who died of AIDS in 1984. 

Paris has never been one of my favorite cities. Its 
sky is oppressively gray even in April or September. Its 
cold is more piercing than London's, and its people and 
Prices are intolerable. 

Enrico rang up and invited me to a party ata 
German friend's home. "There's a guest of honor,” he 
mentioned temptingly. "Someone world-famous.” He 
meant of course Europe-famous. When we reached the 
place, it was so dark I had to search for a luminary; nobody 
was congregating around a star-turn. There was a cool 
blonde on the sofa, an almost dead-ringer for Brigette 
Bardot. Her sister Mijanou? Non. Or rather, nein - most of 
the guests were German; yet when asked what I wished to 
imbibe, I said Lowenbrau, for kicks, and drew blank stares. 
In one dim corner stood a fortyish man who looked like the 
stereotype of an orchestra conductor. I later learned he 
was a salesman for Siemens. And the blonde was in public 
relations with Gaumont. 

But in another corner, huddled on the floor with 
two thinner men - well, everyone else in the room was 
thinner - sat a bloated man of indeterminate age with 
disheveled hair and extremely active fingers which were 
passing joints or aiding their owner with lines of coke. 
"That is Rainer Werner Fassbinder," said Enrico. 

“Do you know him?" 

“Not personally. I was on the set of one of his 
movies once. But everyone knows of him.” 

I immediately recognized Fassbinder's name(s), 
from The New York Times and certain film magazines. 
But I'd never seen one of his movies - and didn't, until the 
posthumously released Querelle. A cause celebre in 
Europe, Querelle didn't fare so well in the States. As The 
Advocate put it, “It opened and closed quicker than a gay 
bar in Jerry Falwell's neighborhood.” 

I stared. I'd had no idea such a prolific-and 
therefore energetic-director would be so heavy (by 


| INT, E V/, EW contrast, Hitchcock's pace was leisurely). His bleary eye 
caught mine, but I wasn't sure if the distracted smile was 


hy BOLE Hadsleigs 
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aimed at me. I mused that most fat people tend to look alike. The 
distorting excess flesh gives their facial features a "jolly" commonality that 
to me seems sinisterly anti-individual. But as Fassbinder himself said, he 
didn't look (like the stereotypical) German. That night, dressed mostly 
in black-including leather-and sporting a greasy, unkempt mustache, he 
looked more like Fu Manchu's fat brother than Germany's cinematic 
wunderkind. 

"Do you want to interview him?" asked Enrico, who believed 
that no opportunity should be missed, as any encounter could sharpen 
one's journalistic skills and round one out as a human being. 

"Rico, I'm on vacation, and I assume he is, too." 

“He's only here for a day or two. About financing, I think." 
Enrico introduced us. Rainer murmured something in German. Enrico 
later declared, "Rainer hates the press.” 

“Well, then." 

“But only if they dress like the press or don't speak any German. 
He'd speak to you-he's willing to speak to me, but you know how busy I 
am tomorrow." 

I thanked Enrico for the offer, but bowed out. He reminded me 
that I always enjoyed meeting and talking with famous or intriguing 
people. I looked at this one and wondered. Certainly, Rainer was in no 
shape for a sustained chat tonight. "Tomorrow?" asked Rico. He pointed 
out that I'd long since seen the sights, and wasn't likely to put myself in 
for abuse at the hands of local department sales clerks. "Okay," I said, "if 
he's really interested and doesn't mind that I haven't seen any of his 
films.” 

Enrico, whose German was better than mine, spent several 
minutes alone with Fassbinder, who now and than looked up from the 
floor to smile or grin at me. When they rose and came toward me, I 
suddenly wondered if the man spoke some French or English. Italian, 
even. Otherwise, all in German, it would be too painstaking: a dictionary 
in search of two talkers. "Wie geht’s?" Rainer threw his bear arms around 
me, then steadied himself. "You want to interview me tomorrow at your 
hotel, the Amsterdam?" 

"I'm sure it would be interesting.” 

"I like Holland,” he said to himself. "Maybe a good omen.” I 
didn’t comment that the hotel was apparently run by a Tunisian. 

We met the next morning at eleven. When I asked if Rainer had 
eaten breakfast, he smiled mysteriously. Somehow, I thought of Dracula. 
... "How long are you here?" I made small talk and prepared my tape 
recorder. “Tonight only." He cleared his throat. “You leave tomorrow for 
Munich?" J asked. He pointed to the recorder accusingly, and said 
something in German, too fast for my comprehension. He got up, 
removed his sunglasses, and stared at me - like a child trying to decipher 
an adult. Finally, in English, "Your friend did not say you would use 
that." He pointed again. 

Arrogance or eccentricity? Mae West, a legend in her own mind 
and lifetime, routinely eschewed to be taped during an interview; she 
reasoned that the tapes could be sold for profit. I left the recorder turned 
off. Much later in the day, I saw that Fassbinder’s reason was paranoia. 


FASS BIN 
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Rainer stars in KAMIKAZE ‘89. 


Do the critics in Germany and elsewhere bother you? 


If they bother anyone, it is the exhibitors and money 
men, because a misleading or negative review or attack may 
persuade some people not to go to the cinema and pay money to 
see a film I have done. I think the good critics eventually grow up 
and make films themselves, as Truffaut did. In America this does 
not often happen. I don’t know why. 

Do you know the classic definition of a critic? It is worth 
restating here: A critic is like a eunuch; he can watch and criticize, 
but he does not have the equipment to do. I do not hate critics, I 
am just too busy for them. 


Does your prolific output make some of your 
colleagues envious? 


I don’t think a filmmaker has the time or aptitude to 
envy or be jealous. It is difficult to make a film, from the point of 
view of a producer of director, from the beginning to the end, 
when it is pulled from the cinemas after a short run.... We look at 
each other's work if we have time or inclination. 

I think those who are envious are the critics-the more 
films I make, the more they have to review, and I think some of 
them do not like going to the movies; it might remind some of 
what they do not do themselves. 


Which of your many films is your favorite? 
Allof them. 
Is it fun for you to act? Or is it fulfilling....? 


I know what I want to express, and some projects are 
more personal, so I feel I can do it best. I may have the right look, 
but more important, the inside is right; | know the feelings. 


It's been said that you're alienated from society. Are 
you? 


Everybody is, to some extent. Even the leaders, the 
Establishment-they do not fit in perfectly or comfortably, so they 
try to remold society in their image. I am an outsider, they say, 
but for many reasons. To the Europeans, I am German, so outside 
their mainstream of what they see as morally and historically 
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correct. To the heteros, | am an outsider. To the Americans, a 
European is an outsider. To the beautiful people, Iam an 
outsider. I am not an outsider to me. 


Do your films all have a gay point of view? 


Not all have a gay subject, but they all have the point of 
view of one gay man. 


Have you always been openly homosexual? 


At the start, even. (Smiles.) But in my country, it is not so 
taboo. Homosexuality is not taboo in Germany, because it is seen 
inside the spectrum of sexuality. Bisexuality is not a new idea, 
not unaccepted. But the idea of politicized homosexuals is new, 
everywhere. In America, you have the other position: they 
sometimes tolerate homosexuals, if they are straight-looking, pro- 
Establishment-but they never tolerate the homosexuality. 

It is harder to get a German man or woman to admit to 
or identify as homosexual, but the sexual acts, they are not so 
terrible, in the bourgeois German mind. 


So you think Germany is an easier place to grow up 
gay than the U.S.A. 


I cannot tell you that, but I imagine that it is. What is 
harder is to be very individualistic in Germany. Do you know, 
among filmmakers, they still deny, through ignoring it, the 
Holocaust? Only recently has anyone begun to explore in film the 
stories of any German Jews during the war. And it is the Jews 
who are making the push. The average German prefers not to 
remember. 


Do you remember? 


Always. When I go outside of Germany, I am reminded 
how such an outstanding nation could, so recently, have been 
taken in by such a small movement, by such small men. 


Do you see a Nazi resurgence? 


There are fringe groups. Affluence has brought more leisure time, 
more individuality, so I do not think the same conditions are here, 
as they were in the 1920s and 1930s. But even in Germany, there 
is increasing recession. I think the right-wing extremists are more 
of a threat this time in America and Britain. 


You've criticized film festivals-or I've read that you 
have-yet you turn up at film festivals around the world. Do you 
feel they're decadent, or what? 


The world is decadent. Certainly today; maybe it always 
was. The festivals are mostly for commercial purposes, but they 
pretend to appreciate high-minded political themes and 
intergalactic entertainment with a message. I enjoy the circus 
atmosphere, when I feel like a little vacation from work. 


Does your relentless schedule of filmmaking ever tire 
you? 


No, because each one is new, fresh, an exploration for me 
and the others. And I do for television also, and sometimes for 
German audiences only. Sometimes I aim to tell something to 
several countries. No, it is not boring or tiring, if I get to sleep. 


What about financial pressures? 


Ido not have them. I give them to someone else. My 
pressures are the filmmaker's. 


What about drugs? I've heard that the German drug 
scene-among moviemakers, anyway-corresponds to 
Hollywood's. 


Yes, but drugs are everywhere. They are the modern 
relief, and some are ancient, too. Everyone does some drugs-what 
you call the recreational drugs. In our work, where the pursuit is 
creative and one tries to express what one is feeling inside, drugs 
are another kind of escape. 


You don't believe they improve your work, do you? 
No... I don't think they improve anything, in the long 


run. But they give a feeling... If you've tried this drug or that 
drug, perhaps you know this or that feeling. 


Do you do hard drugs? 


One reason I don't do interviews much is because I hate 
the paparazzi. They want the most unflattering angles, and they 
want to bring down those with more visibility. Don't you find 
journalism anonymous? I also find Americans want to know 
everything in my private life, about the drugs and sex. 


Referring to your question about anonymity, most jobs 
are anonymous, on a national or international level. I don't 
think any jounalist or writer-excepting maybe a novelist-ever 
chose the profession to become rich or famous. 


‘any 


Fassbinder in drag during the carnival of 1976. 


But these journalists all want to know about the sex and 
drugs of the famous people. 


I don't think they all do. And I think you know, 
because it's been mentioned by me and Mr. Zanghis, that this 
session may not yield a published interview. 

I know that. 


Well, since you did mention sex, what is your sex life 
like? Are you kinky, for instance? 


You think now that all German gays live like in the film 
Taxi zum Klo? 


No, not necessarily. That's one man's experience. But 
Frank Ripploh did, like you, star himself in a gay-themed 
picture. 


His film, It was hedonistic, it did not say much about 
gays. It said a lot about him. 


It's been very successful, for an independent, in 
America. 


What does your sex life say about you, Rainer? 
That I am..-horny. 
Very kinky? 


" 
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Fassbinder working as his own cameraman during the saghteiliouse sequence of IN A YEAR WITH 13 MOONS (1978). 


I don't like to be tortured. I can do that to myself. 
Are drugs sometimes a substitute for sex? 


Moving right along here, do you think that gay 
moviemakers are better moviemakers? 


Not... better... more aware. More perceptive of 
relationships and class systems and power in relationships on 
every level. 


The only other internationally known German 
filmmaker today is Werner Herzog, who happens to be straight. 
Is he a good filmmaker? 


He must be-he will not have it otherwise. He is 
consumed by each film, but each film takes him more time, and 
he makes himself suffer through work. If work made me suffer, I 
would not do so much of it. 


Are you and Herzog friends or rivals? 

We are Germans. 

That's it?... Your films have been called cynical, from 
the very beginning. Some titles: from Why Does Herr R. Run 


Amok? through Beware the Holy Whore to Lili Marleen and 
beyond... 
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How many of these, of all my films, have you seen? 
Didn't Enrico tell you? 

He said two or three only. 

Unfortunately. 


Good. Then you come to the...talk or the interview 
without a desire to interpret me through the films, or the films 
through me. My work is not cynical, it is realistic. Pessimi 
Life is pessimistic in the end, because we die, and it is pessimistic 
in between, because of corruption in our daily lives. The 
Hollywood-style critics who like your happy ending would think 
Tam cynical, but in Europe, in Germany, few mention this. 


You don't ever enjoy happy endings? 


They're not endings. They're points in between. 
Everyone has... some happiness. 


Why do you feel life is so corrupt? 


Because everyone is selfish. Iam not a saint. | am more 
devil than saint, if you deal in those old terms. But even those 
who do good will do it so it is seen, so they get appreciation for 
their efforts. I do not say people are evil, but today, theviolence is 
not only psychological, as it always was, but also physical, and 
every part of society-everywhere-reflects this. It is still the fact 
that you win by playing by the rules, and the pure person doesn’t 


have much of a chance. 


Is this why your films have so many prostitutes in 
them? 


The Marriage of Maria Braun scandalized some people 
because of what she had to do for success. How naive! Is 
Germany any different? Some in Germany believe that because of 
our defeat in the war we are redeemed, and that old cruelties 
cannot happen again, that now we are rich and happy, and we 
have America to protect us, so when something goes wrong, it is 
America’s fault, not ours. Maria Braun knew that success comes 
faster to the one who prostitutes herself or himself. 


Have you prostituted yourself in your work? 


Everyone has. But some films are more commercial, and 
I know it. I knew Maria and Lili Marleen would be far more 
popuar everwhere than Fox or In a Year of 13 Moons. 


Doesn't that stand to reason? The first two had 
attractive female leads-both starred Hanna Schygulla, I believe- 
and thelatter featured gays and, in Moon's case, a transsexual. 


But you wouldn't expect me to only make films with gay 
themes because I am gay? 


That's not what I said. But a gay film usually - until 
now, at least - had little chance of big success at the box office. 


Hollywood is making several films with gay themes. 
[Making Love, Personal Best, Victor/Victoria.] 


Do you think that’s a step in the right direction, or can 
a Hollywood picture never avoid cliches and condescension? 


Ihave no idea. How will they portray the characters and 
the relationships? Will they be in the gay world, or part of the 
whole world, with 
heterosexuals and every kind of 
individual? The financial 
success will determine if it isa 
fad, but I think Europe is better 
at relational films. 


Tell me something 
about films you've acted in. 
What roles have you played? 


1 was Fox in Fox and 
His Friends [originally titled 
Fist-Right of Freedom). Fox-you | 
know the English fox races? f oe 
The ones where a fox is pursued 
by aristocrats and royalty? I 
was a victim like that. A 
middle-class homosexual, 
pursued by the rich, cheated, 
abused, then thrown away. I 
played the character because it 
was about the typical 
homosexual relationship with 
heterosexual society. They 
control the money, the system, 
the power. It was a role any 


homosexual could play, at least the ones I know. I don’t know 
many Hollywood-style homosexuals. 


What do you mean "Hollywood-style homosexuals"? 


They act like they are not homosexuals, and they don't 
want to be associated with that. So they become the oppressor, 
outside of a bedroom. 


Would you have cast a heterosexual actor as Fox? 


Not unless the gay actors all moved away and I was 
unable to act. 


What about your part in Katzelmacher? 


Ihave been told by foreigners that I look foreign, not 
German. They picture us as all blonds, but America, for instance, 
is a more Nazi looking country than Germany, if you deal in 
stereotypes, as Hollywood does, and you all grew up on 
Hollywood. The reason you didn't see more of my films- was it 
because they were not available, or you preferred other films 
or....why? 


Foreign-language movies are usually only shown in 
larger cities, and I live in a small town. So I have to go and find 
the Fassbinder movie, usually in a smaller "art house," and most 
foreign language movies only show fora week, or a few days. 


I wanted to know... I understand it is easier to see my 
work in NewYork or LA, and most have never played in America 
atall. 


Nope—just New York or LA...(No reaction) Well, you've 
done a lot of movies and TV miniseries? 


And also television films. It doesn’t matter. Only the 
length differs. 


— 


Fassbinder relaxes with Jeanne Moreau (Lysiane) and Brad Davis (Querelle), 


during the shooting of his last film, QUERELLE, in March 1982. 
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Once again, what did you play in Katzelmacher? 


I played a Greek. You know about our Gastarbeitern 
{immigrant workers}? Then you must have read of the 
discrimination they encounter throughout the richer countries 
where they work. In Germany they are isolated and 
misunderstood. Germany has always been xenophobic and 
ignorant of foreigners, more than our neighbors. 

In Katzelmacher, the immigrant was thought oto possess 
legendary sexual prowess, so the most envious the unemployed, 
the unprogressive young Germans lynch him. Like your blacks, 
except that the Greek has a job, and the punks don't. 


Have you ever been unemployed? 


Only recently has this become a problem in Germany-- 
without work, a German male feels he is nothing. 


Do they really resent sexual prowess in others? 


Surveys say Germans are not remarkable in sex, only in 
work and organization. The young hedonists resent this. 


And why a Greek? Why not, say, a Spaniard ora 
Sicilian? 

Coincidence. A good coincidence, because the Greek 
symbolizes ancient sex as well, and homosexuality--uninhibited 
sexuality and wonderful bodies. 


Do you fike your own looks and body? 
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Fassbinder, Brad Davis & Andy Warhol on the set of QUERELLE. 


Ihave to. Do you mean sexually. Iam 
not handsome. I indulge in everything. But the 
superficial power of a filmmaker is an 
aphrodisiac to many handsome but powerless 
males. 


Do you feel you get asked about your 
sex life more often than a straght director 
would be? 


From what I read, perhaps. They don't 
ask the others, not even the French. 


Some of your movie titles are very 
unusual: Mother Kusters Goes to Heaven, The 
Bitter Tears of Petra von Kant, Satan's Brew 
and Chinese Roulette. Did you choose these? 


I choose the German titles, and now 
have input in the foreign translations, but some 
things are colloquial or cannot be translated 
word for word. Sometimes the result is silly or 
misleading. The film is important, not the title, 
please. 


Of course. Like Ingmar Bergman, 
you... 


Tam not Ingmar Bergman, so I am not 
Ingmar Bergman. 


What I was going to say is, you tend to use certain 
performers over and over. Hanna Schygulla is the best known 
to us, but also Volker Spengler, who played the male and 
female roles of the transsexual in In a Year of 13 Moons. You 
obviously prefer working with familiar people. Has this always 
been so? 


Not always. But West German cinema is relatively small, 
and the good actors are few. Until around fifteen years ago, their 
experience mostly came from playing Nazis or Nordics in non- 
German films. I find Volker or Hanna are very good, very 
versatile, and we understand each other. 

Some actors do not like to work with a homosexual 
director; do you know of homosexual actors who do not like to 
work with a heterosexual director? It is the corruption directed at 
those who threaten weaker souls. Others feel they must be stars, 
and I do not practice the star system, or treat this or that one like a 
wunderkind at thirty-five. Beautiful faces do not impress me. 
Good actors do. We become friends, they are right for a role, they 
grow from film to film. 


Will you ever work with Hollywood stars or American 
actors? 


Stars no, actors yes. I think there is a world to explore 
within Germany, within our culture of today. We are not a small 
nation, and as American filmmakers explore the American 
experience, I explore German experiences. 


I suppose this is a question not asked of heterosexual 
directors, but you and your mother (Lilo Pempeit) work 
together. Do you get along well? 


Since we work, we get along. Work is the pacifier. But 
our relationship is not typical of anyone. We are friends, but we 
give each other tremendous freedom. She is not Rainer's mother. 
She is herself. 


Are charges, or accusations, of nepotism ever a 
problem? 


No! 
Do you make love stories? 


In films...My work is what I love, but the subjects are 
today, they are German, continental. Not love stories with pretty 
music. When I make films about hope, it is love stories | am 
making. Because I do not make pretty, long to make films, it does 
not mean I am not romantic. I try for romance, but usually in 
today’s world, one fails here. 

I still put romance into films when I can, but the realities 
of materialism, corruption, and injustice interfere. I try to reflect 
how I see things, not create a fantasy world. The fantasy world is 
for writers and others. For politicians, too. 


You've done one English language film, Despair, with 
Dirk Bogarde, by Tom Stoppard, based on Nabokov. Yet 
despite these brilliant names, it was not very successful, 
commercially, at any rate. Why do you think? 

I thought it was very good. I am pleased. 

Do you read reviews or avoid them? 

If they are available, if I can read them, I read them. 
Unless I am angry. But when a non-English-speaking European 
does a film in English, the British yawn and the American critics 


say he or she only thinks in their native language and should stick 
to it. | heard many reviews from the New Yorkers were 


pessimistic. 
You said pessimism is realism. 
That is not clever, because I said that part in English... 
Would you work in English again? 
Not for the sake of it. 
Who are your favorite English speaking actors? 


Charlie Chaplin? What do you think? I don’t know. It 
depends what they are acting in. 


I understand that you also work with the same crew 
most of the time. 


Great artists, good friends. 


Ata guess, how many of your associates on both sides 
of the camera are gay? 


Some are neither heterosexual nor homosexual, and 
some do not identify with the gay liberation movement. If you 
mean who have I slept with ... 


Would you act in somebody else's gay-themed movie? 


I don’t think so. 


Do you think your movies would be richer or deeper if 
you spent more time making them? 


They have the depth and meaning that they have. Some 
people take time to make shallow films. I don’t measure mine, 
but I know I am quicker than the others. This is the kind of work 
for our times —who knows how much time we have? Life is 
precarious. Films have to reflect the changing and fast pace of our 
lives. Except for the special-effects spectacles, today’s films 
should not cost millions upon millions and take months to shoot. 

The details are more real if they are not planned a year in 
advance. Life isn't planned that way--no matter what you plan, it 
usually works out another way. Time is the least thing I have to 
worry about, especially from those who cannot help but take more 
time. 


You've made so many films in so few years, would you 
consider remaking any of them now or in the future? 


I will want to, I think, to see how time has changed 
conditions.If there is another war involving Germany, to remake 
The Marriage of Maria Braun would be interesting. And if the gay 
rights movement succeeds in more ways than legislating new 
official attitudes, Fox will be on my list. 


Your films reportedly don't feature many lesbians, at 
least not in depth. 


Because | am not lesbian, and as you problably know, 
many lesbians resent a homosexual man making a film whose 
story is centered on the lesbian lifestyle or on one or more 
lesbians. Also, these films would not be very successful, and now 
and then I aim for larger audiences. The world of film is still with 
a male point of view, even in most films made by women 
directors. 


But you do have more females, period, in your movies 
than most directors do. 


I know women as friends, and sometimes as lovers. So I 
know they are not just girlfriends for the backgrounds. They have 
lives, too, so . . . (Shrugs.) 


Do you generally dislike interviews because you're 
afraid of revealing yourself? 


I think I am fairly interesting. The films I make are more 
interesting . . . (Suddenly rises.) 


Rainer makes his way for the bathroom to evacuate his bowels. 


Here we end part one of this scathing interview 
with Rainer Werner Fassbinder. Next issue we 
continue... 


Reprinted from the book CONVERSATIONS WITH MY ELDERS, St. 
Martin's Press, author Boze Hadleigh. The book also contains shockingly 
frank interviews with Sal Minco, Luchino Visconti, Cecil Beaton, George 
Cukor, and Rock Hudson. 
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"Art. The word 


encompasses so much bullshit 
that it's lost all sense of meaning. 
Art is what's safe. It's a bad 
religion and an even worse drug. 
Art lovers attempt to escape from 
reality and feel good in a world 
so desperately in need of violent 
revolution that it's the height of 
irresponsibility for them to 
represent themselves as anything 
but upholders of the status quo. 
In other words, reactionaries. So 
many pasty faced cretins label 
themselves artists out of some 
kind of ego-deficiency. But the 
sickest shit is that this precious 
cultural aesthetic of theirs is 
arbitrarily based on the economic 
judgement of a few rich art 
collectors who decide to invest in 
this season's definition of culture 
as a fucking tax write-off." 

-Brick from White and Lazy 


White & Lazy, a 30 minute 
16mm film that is perhaps the best 
movie to come out of New York's so- 
called underground scene, although 
filmmaker Rob Schweber says he's not a 
part of it. It's the story of four people 
trapped in their own situation, brought 
together by their common need for a 
place to stay. It contains acting that 
rivals any major film in release this 
year. It's no wonder, all the performers 
are Screen Actor’s Guild and why we 
haven't seen them in any feature film is 
beyond me. I suspect we soon will. 
Tommy's response to Brick's monologue 
about art: 

"So that's it huh. I think I get 
you now. I see you with all your talk 
about revenge and misery and cut up 
bodies. And you with your need to 
scream and whine, pass all your shit 
down the line so nobody can take it 
anymore. Why, I don't know. You 


must have your reasons. As far as I'm 
concerned, the music I play is about 
having a good time. It makes you stand 
back and listen. It cuts through all that 
other crap. I'm not ego-deficient you 
got that..." Brick responds as any great 
director would, “Look, we don't want 
you to justify yourself with your guitar, 
just take your clothes off, get on the bed, 
and do what we tell you to.” 


Brick also works as a female 
impersonator in a club. “I've had it with 
people treating me like I belong ina 
cage. Who do they think they're 
applauding for anyway? Some sad 
faced queen. I could run the same act 
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article and interview by Chris Gore 


even better without any of this shit. 
That's their problem if they refuse to 
deal with me as more than a freak. 
Everybody's a fucking critic. Drool 
mongers all of them." Brick is the 
jaded-pretentious-artist. 


Erotic Psyche, a New York poet, 
is quoted in the film. "I fall in love. I 
fight falling in love, but I fall. I prick 
myself on an arrow and fall in love with 
love itself. The world falls apart. I shed 
skins in your arms. I lose everything. I 
lose my father, my lover, my best friend. 
I never asked for this, this hardness, this 
tenderness, this madness inside me.” 
Tommy again responds with his down 


ANNA (LISA BARNES) & BRICK (SAM SLOVICK). Anna redeems 
herself in the end, "Why couldn't those guys see how simple it 
was to do what I wanted todo? | could've explained it five 
different ways and they wouldn't listen. I've had it with them, 
their egos, their power trips. I'm gonna find my own people from 
now on. Now I'm beginning to sound like one of them." 


TOMMY (RICK PARKS) " I've 
gotta make some calls today... 
find a shit-job if | have to... 
bartending maybe." 


————— 
to earth innocence, "That sounds like a 


bunch of shit." 


Andreas as the quiet one has 
some of the funniest lines, "I'm 
beginning to hate the touch of those 
greasy hands every morning... If I'm 
going to stay here any longer I have to 
get keys. But I know Brick won't give 
me any. Maybe I'll just go to the 
Salvation Army.” 


The characters set out to make 
an masterpiece in super 8. Anna 
describes the movie as they watch slabs 
of beef in a butcher shop. "The woman 
and they guy go back to her place 
together. She doesn’t seduce him, she 
doesn't even try. We sce she's bored 
with his heroic story and she knows the 
myth of the hero all too well and what a 
disease it is. With the knife in her hand 
she performs a feat of magic on him so 
that he imagines himself to be dead and 
cut up into small pieces. Finally she 
removes her spell and frees him. The 
blood disappears and he thinks he's 
been tripping, but we'll know what 
really happened." Their plan to make 


the film goes haywire when 
Tommy refuses to take the 
directions Brick and Anna give 
him. This leads to Brick's 
monologue about art and 
Tommy storming out of the 
apartment. The monologue is 
actually a speech lifted from 
underground filmmaker, Nick 
Zedd. 


The music is by John 
Zorn, (yes, the John Zorn) anda 
big budget (off the record) that 
shows in this film's high 
production values. It’s available 
for rental by universities and 
libraries and should not be 
missed. My personal favorite 
this year. And now, a 
conversation with the man 
responsible, writer-director Rob 
Schweber. 


IS WHITE & LAZY AN ATTACK OR A 
CELEBRATION OF NYC'S 
UNDERGROUND FILMMAKERS? 


ANDREAS (PETER BOCK). "Why am | always hungry? | spend a 
lot of money on food. | eat and I'm still hungry. | must find a 
way to get people to take me to dinner every night. Finda 
beautiful girl. Then be so charming as | explain while we sit 
down that I only have money for coffee." 


It's intended as more of a satire of just a 
whole way of life, not really directed at 
filmmakers per se’. It just happened 
that that's close to home so I used the 
filmmaking angle, if I knew about 
anything else it would've found its way 
in there. 


AS A MATTER OF FACT YOU EVEN 
QUOTE FROM NICK ZEDD. 


That's a great piece of writing that he 
did there. It was in one of the 
magazines that he put out a couple of 
years ago. I did a couple of interviews 
for him and I noticed it in there and I 
figured he wouldn't care if I used it. 


HAS HE SEEN THE FILM? 


Yeah, he saw it at Siberia, it showed 
there in March. 


WHAT DID HE THINK? 


I don't know, he didn't say anything to 
me. 


DO YOU THINK HE WAS OFFENDED? 


I don't know about that, I think uh.. well 
first of all the character is not him, it's 
just his words and it’s still a pretty 
powerful statement. The context that it 
comes in, maybe not the context you 
find in the magazine, because it comes 
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BRICK (SAM SLOVICK) GETS HOME FROM THE CLUB. 
"25 people showed but only 10 paid." 


in the middle of a scene where, the four 
characters have been trying to make the 
movie and it's gotten to the point where 
things have broken down, and they're 
trying to explain to the one guy who's 
kind of fick, what the story is and that's 
a kind of succint way of putting it. The 
kind of idea I wanted to get was that its 
areal high falluttin’ kind of a statement 
and maybe almost the kind of thing that 
this guy himself wouldn't even think of. 
Like he is quoting from his favorite 
magazine, like he's not even using his 
own language which is almost the 
whole problem that they discovered 
during that whole scene. Trying to 
explain to this one guy what is going 
on, he doesn't quite get it because they 
themselves are struggling with 
something that they themsleves don't 
quite know how to deal with. Which is 
the problem with the whole movie. 
There's a lot of lip service given to 
freedom and all the good things but a 
lot of people just aren't really up to it. 


WHOIS THE FIFTH PERSON, THAT 
BODY THAT NEVER SEEMS TO WAKE 
UP IN THE MOVIE? 


That's just a visual gag. Originally we 


were thinking of just having people 
drift in and out of the apartment. Kind 
of an ongoing thing but we couldn't 
round up enough people and once we 
saw what we were dealing with, we 
were shooting in a very tight storefront, 
it was 95 degrees in there every day 
while we were shooting and it looks so 
claustrophobic in the movie that to all of 
a sudden have all these people walk in 
and out and have nobody deal with 
them didn't seem right. The style of the 
film, was a little more down and dirty, 
which was a decision I made kind of 
early on to go that way. I figured I 
could get away with it in that one scene 
‘cause it was a wake up scene. The later 
scenes it would have seemed more like 
an intrusion. 


ARE THE CHARACTERS IN THE FILM 
BASED ON ANY REAL LIFE PEOPLE? 


No, not really, they're more like types, 
but they're not based on any real life 
people. The Andreas character, I took 
the name from a guy who used to live 
upstairs from me, a German guy who 
used to live with this girl and I always 
wondered what the hell the guy was 
doing, he didn't seem to work, they 


were always playing records and they 
were up... y'know I thought they were 
zombies, they never went to sleep. And 
originally what I actually conceived of 
that character, he was gonna be more of 
a kind of like a working class guy, 
y'know the kind of guy who wears 
heavy boots and a big thick sweater, 
he's got a real ugly Fassbinder type 
mug, but when I was casting the film I 
couldn't find anybody like that. 


YOU COULDN'T FIND ANY UGLY 
PEOPLE IN NEW YORK? 


No, I couldn't find anybody who looked 
German. So, Peter Bock, came along 
and I had to rethink it all. Peter's this 
tall striking guy, he's a male model. He 
and I just cooked up this scenario 
whereby he's like a rich, indoline sort of 
guy who maybe even bought the whole 
Jack Kerouac thing to come to America 
and drift around and discover himself, 
and then we added the voice-over. 


THE VOICE-OVER’S ARE GREAT. 


That was actually an idea I took after 
seeing Hanna and Her Sisters, it was 
like another kind of short hand, 
otherwise, I thought the characters 
would be a little too opaque. So you 
give ‘em these voice-overs and you find 
out what they're really saying inside, 
how disgusted they are with what the 
situation is which I think is most 
people's reality when they are in that 
kind of situation and they're living with 
this romantic kind of myth and after a 
while you can get on with it or you can 
burrow down into it and find out that's 
what you really like. And I think for 
these people Brick is right there with it, 
Andreas has past through it, Tommy in 
six months, could be just like Brick, and 
Anna is at the end coming to a certain 
kind of consciousness. 


WHERE DID YOU GET THE TITLE? 


It's from an old Replacemants record, if 
you listen to the song it really doesn't fit 
the spirit of the movie but I like the title 
a lot, so I took it. 

SO, NOW I HAVE TO ASK YOU, ROB 
SCHWEBER, ARE YOU WHITE AND 
LAZY? 


I guess part of the time. @ 


URGE is an 82 minute feature film directed by 
Billy Lux, written and produced by Lux and Macall Polay, 
starring Wayne Burcham, Hapi Phace, Stephen Veraja, 
Janet Roth, Carol Bloch, and Nevada Belle. URGE 
presents several case histories of patients under the 
“care” of Dr. Bolting - the medical establishment's 
answer to Ronald Reagan, Billy Graham, and Bob 
Newhart. Hapi Phace plays Queen Charles, a psychic 
beauty, able to conjure up Mercury and Cupid with one 
stroke of his crystal ball. Other patients spontaneously 
combust and orgasm and have paranoid delusions 
brought about by breast feeding adolescents. This 
oddball first feature by Billy Lux has been acclaimed by 
none other than Joe Franklin and is sure to compel you 
to indulge a few urges of your own. 


- press release from Hallwalls' 
Other Sex Film Festival 


On May 31, 1988, the night of a blue moon, the following 
interview took place between one of the stars of URGE, 
Hapi Phace, and Holiday Productions inc staff member, 
Scott Bradd. 


How long have you been working at the Pyramid club? 


How long? Well, | don't know. I've been there awhile, but | 
never paid attention to when it began. 


Did you work other clubs before the Pyramid? 


Only in the audience. But the first show | ever did was at the 
Pyramid. We did an Isadora Duncan dance routine - but they 
had to teach me how to walk and run and skip before they 
could teach me a dance step. 


Did you have the name Hapi Phace at that time? 


No, at that time | didn't have a name. The first time | ever did 
a stage female character my name was BevHiills, like short for 
Beverly Hills. The first time someone decides to do a gender 
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| admire did a parade with people dressed up as Smile Faces 
but insisted on having it spelled ‘hapi phace' the way | do it. 

She's abigwoman that a lot of people assume is a drag queen. 

| know that can be frustrating, because | don't like it when 
People assume I'm a transvestite--it's just one of the 
characters | do, I'm not interested in being a woman or trying 
to pass as one. 


Your drag is very flip and ironical. Howdo the queens that take 
it all seriously feel about that? 


They understand it. There used to be a sharper division, but 
over the years there's been an understanding between the two 
schools. There's probably more schools that I'm not aware of, 
but | belong to the one of female impersonators that create 
their own characters, their own stories, and they're not always 
necessarily women. 


Besides the Pyramid, what else has influenced you? Were 
you involved with Club 57? 


No, | was in New York at that time, but I was a recluse, very 
shy. I didn't drink then. | wasn't as hedonistic as | am now. | 
didn't like performers at that time, and | certainly didn't like 
female impersonators--it goes to show you, you'd better be 
careful of what you don't like, because sometimes you 
become the thing you abhor the most. Maybe that's not agood 
universal law of life, but for myself that's been my case. So! 
should've seen it coming and taken some acting lessons while 
| still had the time. 


{At this point, interviewee goes off on a juicy but 
rambling tangent about exhibitionism, getting cruised, getting 
Ried off in public, and | getting asked to do a show at Show 


HAPI PHACE BACKSTAGE AT THE PYRAMID CLUB. 


illusion look they usually revert to women in their past, or girls in 
high school who had the best looking dates - so | started witha 
country look... 


Because you're from Georgia... 


Well, | wouldn't say | was from there; | was an outsider there, 
but | lived there long enough to be influenced by the southern 
belle mystique, and | did a country-look with big-polka-dotted 
dresses and blond pig-tailed wigs and tacky jewelry - and 
that's how “Hapi Phace" was evolved, from my jewelry, 
actually. |lused to make some jewelry because | was involved 
with a jewelry-maker who rubbed off on me. | made these 
giant smile-face earrings. Iwas in a{ilmby Anthony Chase for 
a John Kelly piece called, "Who Poisoned the Pizza?" which 
was a drug abuse pizza party that tumed into a big food fight 
on film. When they were doing credits they asked me what 
name | wanted to go under, and John Kelly said why don't you 
be Smile Face because of the earrings--they were coaster 
size from a mobile | chopped up--and from there we came up 
with Hapi Phace, an icon image that would stick in people's 
mind. A Michigan performance artist named Pat Olesko that Vernon (Stephen Veraias hasa burning problem in URGE. 
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Palace on 42nd St. which he didn't do.) 


What about Charles Ludiam and the Theater of the 
Ridiculous? 


I went to see his shows, he was definitely an influence, though 
not apersonalone. I'm sorry | never got to work with him. One 
time Ethyl Eichelberger told me he wanted me, he said, “I want 
Hapi Phace", and | suppose if he had lived I would've worked 
with him. But when Ethyl told me that | was deathly afraid 
becase I considered him so professional, and I think a lot of my 
appeal to audiences is my unprofessionality, ---which over the 
years is getting more professional. But I have to say Charles’ 
partner, Everet Quinton, influenced me greatly as the 
character, Bruna, in Gallas. 


Which do you prefer doing; the nightclub acts or the theater 
shows? 


I'm more comfortable in a nightclub because | perform so 
regularly in them. 1 don't like experimental performance, 
experimental theater, and experimental film--being in them. | 
hate watching them. To me there's nothing worse than a Nick 
Zedd movie, or R. Kern, or Lydia Lunch, or even the ones I'm 
in| don'twatch. I've been in two films by Kembra Phaler, and 
haven't seen them. Usually they're on long bills, and to me 
there's nothing morehorrifyingthan sitting through three hours 
of 10 minute long films. 


What about your modeling work? What was it like to work with 
David LaChappelle, the famous photographer? 


Easy. | can tell if I'm going to get along with a photographer 
after the first snap. | also like working with Michael O'Brien. 
They're relaxed and they work fast. Once ona fashion shoot 
for the British magazine Face, | split a Sprouse. And when! 
was playing inthe band, head-to-toe, spandex, tiger outfit, and 
everyone was screaming at me and pointing at me, and | 


BIKER GIRLS DANCE! 


Sally (Janet Roth) Her paranoia sometimes runs rampant. 


looked down and | had split that, too, and my dick was sticking 
out. | tried to hide it with my cape, because | wanted to protect 
the young children in the audience from my masculinity. 


I'm sure most of them had seen one before. 
Yeah, maybe so... why? Have you been out showing yours? 


Not in Tomkins Sq. I used to show mine in the park on 15th 
St. 


They locked that one up. What do you do these days? 


| walk in circles, chasing my own tail, pulling my hair. What 
about movies, do you like doing them? 


I love it. | love making a movie and watching it 5 years later. 
I've made some good ones with Charles Atlas and with Tom 
Rubnitz. Tom's good at documenting the stuff we do, and he 
edits it well. He's not just showing home movies, which so 
many of the people covering the scene with their home video 
cameras are doing. It's schlock. | hate it when those types 
come into the dressing room shooting while I'm trying to get 
dressed, shouting "This is art, this is art!" Tom's good at letting 
us be the exhibitionist, rather than just the object of some 
lunatic’s voyeuristic pleasure. 


What did you do in Kembra Phaler's Straight Jackie? Does 
that have something to do with the Joan Crawford movie? 


No, but | wish | was in Straight Jacket. That's a great film. 
(Clink, clink.) 


William Castle does have something about clinky bracelets. 
In Straight Jackie | play a guardian angel and | laugh a lot. 
Haa, Haa, making laughing noises. Iwore ahatwithlitcandles 
that dripped on my co-star. Lots of people keep asking me why 
I'm not in Mondo New York--I'm getting sick of it. Straight 
Jackie | haven't seen yet, | won't see it until the Hapi Phace 
Film Festival at Haliwalls in Buffalo. 
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DIRECTOR BILLY LUX WITH HAPI PHACE. 
The Hapi Phace Film Festival includes the short films by Tom 
and Kembra and also your first feature, Billy Lux's URGE. 
Have you thought about what kind of show you're going to do 
in Buffalo, or how you're going to present the films? 


No, | haven't. It's too far away even though it's only three 
weeks. | hope there's an artists’ panel, and I get to.sit behind 
a desk with a suit and tie on and a name plate and get to 
answer intellectual questions from college students. But 
they'll probably want me to show up in high heels and a 
boufant and talk about my pussy. 


What's your favorite part about URGE? 


My favorite part is when I get the sailor. My least favorite part 
is my make-up. There's some close-ups when... well, it was 
summer. 


How did you choose your look for URGE? 


Well, when | first read the script | thought this character, 
Queen Charles, was kind of a loser. So, | worked with the 
director to make him less so, and to one-up the psychiatrist. 
As far as the look, | think | played him effeminately enough; it 
was a light look for a retired queen, he didn't need all the 
garnishings. He actually believed he was a beautiful woman, 
even though you could see his dick through his spandex 
pants...should I say bulge? He's deluded by his grandeur--it's 
like the Emperor's New Clothes, he believes he's perfectly 
beautiful while everyone else is disgusted with his 
appearance. 


Most of the peolpe that see the film say that you are their 
favorite of the doctor's case histories. The Berlin Film Festival 
Catalogue had a big picture of you in it, and so did the Berlin 
Papers when the film ran a couple of weeks there. 


Itwas pretty much a custom tailored role for me, eventhough 
| didn't know Billy when he wrote it, and he didn't have me in 
mind, but as they say, what's right for you in life comes to you. 
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| would like to do some more masculine roles, though. | played 
@ mugger in Undercover Me, a John Sex music video. 


1 saw you on the Joe Franklin show, and he kept saying you've 
got a great face. That's a good trait for character actor. 


| got a lot of critcism for doing that show from fellow 
Performers. “How come you didn't go on in drag? How come 
you didn't pull out a wig and do something outrageous and 
dirty?” Well, | watch that show sometimes, not religiously, but 
Jackie Curtis always went on in a tuxedo as a man. | had to 
go to Joe Franklin's office in Times Squae, a dingy, musty 
place stuffed with memorabilia, and prove to him that | could 
be square. He's not so square off camera, he's kind of funky, 
but his show is square for squares, and | enjoyed appearing 
on television the way | am when | go to the bank or the 
supermarket. Anyway, it's not a live show--they could've cut 
me out. 


‘| What else is coming up for you in the future? 


| really want to see URGE play in New York this summer. 
Everybody keeps asking me when it's going to be shown here. 
It's played in Berlin and around at festivals, but it's time for a 
local run. They shouldn't wait to get a distributor. They should 
Just get a theater, we'll do a lot of publicity and pack the house, 
then the distributors will realize it can make money. I'd also 
like to start a new film this summer. 


Sounds good. Well, | enjoyed the interview. 


| enjoyed it, too, although | feel like | didn't make any sense, 
because | don't know the first thing about anything, but I'm 
flattered you wanted to interview me. And | just want to thank 
Kitty Carlisle Heart for all she's done for me. + 


HAP! PHACE PLAYS HOOKY FROM THE DOCTOR. 


The most exciting filue for me in the mid-to-late'70't were the Mitaight 
Movies... they were conchow the perfect cvslatioe/ natation of the axdengroard 
oixoma ta bed with the Drive-e Dast-To-Dawa warathere, Until the breed wat co- 
opted ard pastearized by the chopping mall theatre circuits, it was real, ‘cinefood with 
the mystiqee of the witohing hear exharcitg the axateal ratare of the tras 

Miteight Movice , ('m aot going to biet ‘en- ye kxow then, or ton will, 


Playing the batten floor of the CiceMall ix the story which follows, 


KULTL took roagh form in my chetohbook back ia'78, on the hecle 
of experiencing THE ROCKY HORROR PICTURE SHOW Gilm-and-floorshow, and 
seeing ERASERHEAD (( Coipping my bale off ox pare Squid LSO end rashing Co it 
iancdiately after exfaying McCay Tyner in a Village clab), VOR% and 
videscascottes were axkaows bo we then, 0 in my mied the chopping walle [ ooald vee 
dying x the Tersey wastelarde seened a lagical extension uf the Mituight 
Movie pheromenon at the tine, (t's a hepelescly dated notion now, U'm afraid, 
bet baok then | thoaght it pretty fucking clever, (worked the stony oat completely, 
with inpat from amigos Rick Veitch and Toha Tottleben, ard dialagee and text added 
Grom ax coen older friead, Steghex Perry, Editar Archie Gooduir liked it exoagh Co 
connitsion my finichicg the story for Marvele EPIC magarice in ‘79, with 
brightening precisin, Archie suggested adding the bottom three parole on the xext-to- 
the-last page, which made the damned stony werk perfectly, Thanx, Archie - 
goure worth Con tines your weight ix gold, max, 


Aeghost, (doew the stary in the sanmer of 1980 ic my brick soheelboase hone 
ta Grafter, Vt, working on it for moxthe... finally saw print in EPIC 6 (Jue 
‘87 ieeae), Before Coonerberg ‘e VIDEODROME, before Lenberte Bava’ 
DEMONS [which still teens tunpritixghy cloce to KULTE in ite openig, ite 
anbience, axd the character of the elect faced ticket-passer played by Mickel 
Scavi), even -gag- before Toff Leibernan s REMOTE CONTROL - well here it 
ft, Vu not caging those flue cribbed anything from ny stary bal, they confirmed 
that | had a finger on a nerve of some sort, a xerve othere probed at later, Mitch 
Connells The Moviegoer conte story in HEAVY METAL (7 Hag 85 
itsee) seens abit of «rip off, thoagh... sacker even U fied: ny coatral cequcnce, Ah, 
well who gives a chit. 


Lyjay - at the reqeest of Fearless Leader Chie Gore, here's 
KULTZ, back for an excore, 


Steve Bitsette 


FEB. 10, HOOPERTOWN, TEXAS 

Violence again erupted after sunset 
when angry costumed cult-film buffs 
attacked stragglers of a Parent Protest 
Group outside the KA Corporation's 
Hoopertown Mall Complex. Three 
women were hospitalized, and five 
teenagers arrested. It is the tenth such 
incident since KA opened their new 
“Cinemall’ one month ago today, 

“We are not responsible for the im- 
balance of our patrons,” E.J. Bond- 
grassé, a spokesman for the con- 
glomerate known simply as KA, said 
during a Monday press conference. 
“If there is an audience for it, KA will 
market any film, regardless of its na- 
ture. KA will also continue to produce 
and distribute films to the Hooper- 
town Complex and our 665 other re- 
constructed malls.” 


FILM THREAT SIXTEEN 


The Hoopertown Complex, dor 
mant and decaying since 1987, 
showed record profits from its lower 
level exhibitions of ‘cult’ films over 


ing for the past two 
weeks. The Parent Protest Group 
claims that the mall has become over- 
run with “cult-movie freaks” who 
“prohibit decent families from attend 
ing the wholesome films KA offers on 


like to go sce the Fred MacMurray 
Festival, but the place is too danger- 
ous 


Continued on page 2, column one 


Saee oan 


CINEMALL LISTINGS 
NOW PLAYING 


CONTINUOUS FROM MIDNIGHT. 


Cinema sex death. 
First only longshot, then 
anintimate act 

at72 (ps. 

Substance discovered 
within chaos. 

But always, only 2-0. 


KULTZ 
extends 
that. 


KULTZ 
pure 


vision. 


Don't See It. 


Hinz 


Be It. 


LT, P 
LONG TIME NO See! 
GoT 


NX 
YOU WASTER, 
MAN? SAW YOU 
COME OUT OF 
NEW FLICK! 


FILM THREAT SIXTEEN uv 


CUSTODIAL, 
CONTRACT INACTIVE... 
RENEW.., RENEW... 
CONTRACT RENEWAL, 
BIOPLAZ 666-A. 


. se wD a 
CONTRACT 
> ay ECE. ACTIVATED. Li 


CHROMEDOME 
~\{ SELL-- 00Ps! 


i 


WE CAME 
FoR A GOOD 
TIME, RIGHT, 

HEINI? 


WHAT KINDA OR 
UGS 

SILVER Guy's Gor 

IN ‘IM, 


i 


"SO, HEIN... 
YOU WASTED 
OR WHAT?, 


BIZARRE ATTACK, SUSPECT ESCAPES 

HOOPERTOWN—Sisteen year er's strongest in the aodicace. Last 
ld Gunnar Elface was captured te night we had a Linda Loveace crowd, 
day, but he escaped authorities mere nobody got hart. It was beautiful!” 
ioutes after bis arrest. Elface, a suse Joe Mangelincis, bead of Mall 
pect in the brutal Hoopertown Cine- Security, sald, “Things have bece 
tall sayings of two days age, abi quit since that pay slipped a weapen 
Aedgedly went berserk daring. the past the checkpeia as part of his cos- 
showing of a lower level film cetitied — tume. Look, we've got enough trouble 
KULTZ. Aecplag the upper leveissecure. These 

~KULTZ isa'tabvayy bod,” said things are bound to happen, KULTZ 
ome yong ‘cnemaller. “I's whaler. gets ‘em pretty worked wp.” 


GUNNAR ELFACE 
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Y NO EXIT 
PISS OFF; AFTER FILM} 
RUSTBUCKET! BEGINS. 


PROCEED 
STERILIZATION 


mY LAVATION 
ACTIVE. 


Hey, Hein! THEY LETCHA 
OWS WORK 2 Vertcome One 
FOR CINEMALL? ? ON, 
dated WE GO AN’ 
SEE IT! 


EXIT 
"D0 NOT ENTER 


CUSTODIAL 
CONTRA( 
INACTIVE 
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BY RAY YOUNG 


When Charles Manson and various Family 
members landed in jail, they left behind more than just 
a coroner's nightmare and a hefty dose of public outcry. 
Movie exploitation has never known grace, and 
Manson's was a story of seemingly endless cinematic 
possibilities. His life sentence may end soon as the 
pseudo-Christ has recently become plagued with 
cancer. Here we present the most complete 
filmography of Manson-influenced movies. 

MANSON (1974) is still banned in 
California, Robert Hendrickson's and 
Laurence Merrick's objective documentary is 
somewhat preoccupied with the Family 


moreso than Manson himself. Various free 
members talk openly about the goals and 


the result may be the grand daddy of 70's play-it-safe exploitation, a 
truly ridiculous film made compelling by over-dramatization in the 
wrong places, stereotypical characterizations, and an awful fake 
Beatles soundtrack. Following the book straight, as TV allows, the 
film dons a sterile (albeit opinionated, re: con) view and turns Manson 
into a caricature of Menace. Steve Railsback as Manson gives a 
glassy-eyed performance of Peter Lorre on mescaline. As Susan 
Atkins, Nancy Wolfe chews the scenery via catatonic dementia that 
reaches the cosmos of pop entertainment. Suffering from a logbook 


IN CALIFORNIA 


Structure of the Family in between silent 
footage of Charlie stalking the courthouses. 
There are brief home-movie excerpts taken 
on the Spahn Ranch, mostly shots of horse- 
back riding and partying. Towards the end a 
miniscule excerpt from an interview with 
Manson by Jerry Rubinis added, if just to fulfill 
the title's promise. Those who've read Helter 
Skelter or The Family will get a refresher 
course here; others, however, might get ajolt. 
Film was released on a limited run in New 
York with Polanski's MACBETH Music by 
Paul Watkins and Brooks Poston. Available 
on World Wide Video. 


HELTER SKELTER (1976) was a 
natural for film after the success of the book. 
Unfortunately (or fortunately, depending on 
how you look at it), TV grabbed the rights and 


“... After viewing the film ERIMEMUEANMEAMnAN 
tiatoun tnd ONE WEEK 
«+. The availability of: f. 
the film to the gene & ONLY 
public...could so ASAE ETTE 
increase the difficulty 
of selecting a fair and 
impartial jury that there 
is a high probability that 


defendant Lynette > “The most 
Alice Fromme could a 4 
be denied her right to é 9 . controversial 
both a fair and speedy MANSON film in 
irae : 2 ‘ American 
athe ‘ i 
Te neeeide age “SQUEAKY” FROMME history. 
Peer Seta 


See and decide for yourself 


3% 


Each of these girls 
was raised In a normal middle-class 
home, graduated from a high school 
or college. 


Each of these boys 
was either an outstanding student, 
a president or officer of their student 
body, a competent athlete and a 
responsible member of his community. 


Each was a member of 
THE MANSON FAMILY 
and the joyful... lighthearted...active 
participant in the most hideous crime 
ever committed in the United States. 


This is their story, 
and that of 
their Messiah, 
who preached 
a message of 
perversion, 
sexual license 
and murder 
unlimited. 


A LAURENCE MERRICK FILM - An AMERICAN INTERNATIONAL Release 
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of facts, dates, figures, places and people serving as its scenario, the 
film rarely breathes life or depth into the most obvious places. 
George DiCenzo, for example, plays the straight role of Bugliosi as 
@ gray-area, a navel-picking nimrod who'd never be invited to 
anyone's party. Key Video version runs 120 minutes; original TV 
version clocks in at 194 minutes. 


FRINGE MANSONESQUE EFFORTS: 


BEYOND THE VALLEY OF THE DOLLS (1970). Russ Meyer and 
co-author Roger Ebert were not entirely influenced by the Manson 
case for their screenplay of this comedic, in-name-only sequel to 
Jacqueline Susann's trashy novel. Their script covers all exploitable 
angles - quite successfully. The character Ronnie "Z-Man" Barzell 
(played by John LaZar) is a wild illusion of Manson, while the murders 
in the film smack of tabloid sensationalism. More interesting is the 
film as a whole, perhaps the biggest, brashest, most colorful and 
expensive exploitation film ever made, thanks to 20th Century Fox 
giving Meyer artistic freedom on teh basis of his past films (notably 
Vixen and Cherry, Harry & Raquel). 


1 DRINK YOUR BLOOD (1971). Amazing, plenty weird 
effort from writer/director David Durston (Stigma) and producer Jerry 
Gross (Grimm's Fairy Tales For Adults). “Satan was an acid head!" 


He calls himself JESUS cea 


And he preaches Perversion, 
Sexual License and Murder. 
His disciples have carried 
his word, followed his 
preachments and 
worshipped his iniquity. 
The result was the most 
hideous, bloodiest, 
wanton crime in 
American History. i a 
This is the whole 3. 
horrifying story. ~~ 


ALAURENCE MERRICK FiLa & ACARERY AWARD NOMINEE Y g 


An AMERICAN INTERNATIONAL Release. COLOR by Movielab il 


exclaims the leader of a hippie-devil-cult before sending a dog to the 
slaughter. His troupe, residing in the woods of upstate New York, are 
an eye-sore for the locals. After the youths pester an old man, his 
grandson injects the blood from a rabid dog nto their food. The devil 
worshippers start foaming at the mouth, take over the town and kill 
anyone in sight. One girl turns into a rabid nymphomaniac, is laid by 
afew dozen hard-hats who, in turn, become rabid killers too. Not to 
be missed. 


THE DEATHMASTER (1978). Robert Quarry, late of the 
Count Yorga films, stars as a Manson-type guru to hippie following. 
Basically atired vampire flick. 1950's screenidol Ray Danton directs. 


BLUE SUNSHINE (1978). Stanford University radicals are 
bummed out when the acid they just swallowed fails to take effect. 10 
years later they're middle class stiffs with homes and families and 
insurance premiums, and WHAM, the supercharged, delay-reaction 
LSD goes full throttle. Paying homage to the Family's Yul Brynner 
phase, the victims lose all their hair, then go on a bloodlustkilling 
spree. Writer/director Jeff Leiberman creates a good atmosphere in 
this staple of late nite TV. Leiberman also made a terrific worm- 
conquest film called Squirm. Zalman King stars with Robert Walden 


HELTER SKELTER ws one ace. 


é 


Beers 


THE MOST °° 
BRUTAL CRIME 
IN AMERICAN 

HISTORY .. . 


LIKE NOTHING YOU HAVE SEEN BEFORE! 


(of TV's Lou Grant), Mark Godard (Lost in Space, General Hospital), 
and Alice Ghostley (Bewitched). 


INVOCATION OF MY DEMON BROTHER (1969). An 
embryonic version of Lucifer Rising (1974/82), both made by 
Kenneth Anger. Bobby Beausoleil stars as Lucifer in this colorful 
fairy-tale set in the outer limits of ordinary narrative. In 1967, the 
footage for Lucifer Rising was stolen by Beausoleil; legend has it the 
film was handed to Manson, who, 
with Beausoleil, proceededto bury J 
it in the desert. Shot in San BEWARE: 
Francisco; 11 minutes, music by 
Mick Jagger. 


AN EMPTY 
COFFIN! 


MANSON FAMILY 
MOVIES (1984) The video box 
claims "The Manson Family is 
tumored to have filmed their 
activities. This is what those films, 
The Family movies, may have 
looked like.” The key word here is 
may. Manson Family Movies is 
nothing more than poorly done 
super 8 that is almost 
unwatchable. Overquoted John 
Waters however, has this to say, 
"Manson Family Movies is a 
primitive, obsessional, fetishistic 
tribute to mayhem, murder and 
madness. Enough to apall even 
the most. jaded VCR." The 
company that distributes this vid, 
AES-NIHIL carries many other 
Manson related items including 
audio tapes, video tapes, articles 
and interviews. AES-NIHIL Prod., 
PO BOX 613, Reseda, CA 91335. 


A SCREAM 
OF AGONY! 


KHORDA THE 
DEATHMASTER 
HAS LEFT 
HIS TOMB! 


THOU SHALT NOT 
KILL... EXCEPT (1986) The best 
action adventure based on the 
Manson murders, writer-producer 
Scott Spiegel, who co-wrote EVIL 
DEAD 2 mixes alittle humor into it. 
Three Stooges antics meet great 
sleaze andgore. Directed by Josh 
Becker with Sam Raimi as the cult 
leader, Manson and his gang 
have to fight off a group of Rambo- 
esque marines just back from 
Vietnam. Surely this is the most 
original of the bunch and certainly 
the most entertaining. Recently 
available on video from Prism 
Enertainment/Film World 
Distributors. @ 
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POSITIVE/NEGATIVE gives the experts an opportunity to write about their 
craft. Everything from writing, directing, special effects, & more. A special 
thanks & a FREE T-shirt go out to Jim Zarakas for naming this column. 


WRITER'S WANK 


BY RON OLIVER 


WANK - wahn'ck - slang: pointless 
stimulation; to bring one's self to 
orgasm for no apparent reason; 
masturbation. 


Everytime | hear some skinny, 
bespectacled whining typist who 
considers himself a writer say “I'm having 
alittle trouble, | think it's ‘writers block™ | 
want to grab him around the throat and 
heave him down six flights of stairs. 
There's no such thing as "writers block". 
It's actually called “writer's wank". And 
while it's not fatal, it can certainly be habit 
forming. 


| read probably four scripts per 
week at the production/distribution office | 
loiter around long enough to collect a 
weekly paycheck, and most of them suck. 
| can say that because I'm on staff as a 
CONTRACT DEVELOPMENT WRITER, 
which just means my dickis bigger thanan 
UNEMPLOYED wiiter's. And that's all it 
means. I'm neither better nor worse than 
your average screenwriter. But | just 
happened to keep typing long enough to 
wear down a producer and get my script 
Produced. Unfortunately it turned into a 
slightly soggy piece of feces on-screen, 
but hey it wasnt my fault. Blame the 
director. Writers always blame the 
director. 


As | was saying, | read a lot of 
scripts, and they usually suck. Mostly 
because the writers don't have even the 
most fundamental idea of how to make a 
script work. Most of them come from Syd- 
fucking-Fields school of screenwriting, 
which actually breaks down a script into 
roughly ten page increments; page thirty 
is your first act plot point, page sixty is the 
mid-way plot point, page ninety ends the 
second act with a bang and then the last 
thirty or so pages is your third act, 
screaming suspense andthrills allthe way 
to the credits. Sounds pretty practical, 
until you realize Syd-fucking-Fields hasn't 
had a script produced in about two 


decades. 


See, ever since Marty Scorsese 
and a bunch of other guys (see the Coens 
and Sam <what tripod?> Raimi) realized 
that the audience is actually pretty smart, 
not to mention restless, the movies have 
undergone a serious change. What used 
to take thirty minutes to set up, now 
requires no more thanten minutes. ff your 
hero and heroine are going on a trip, Syd- 
fucking-Fields would tell you to have them 
leave around page thirty. If you do that in 
your script, |can guarantee you thatit'llbe 
in the reject pile before the Xerox 
machine's cold. But at least it won't be 
lonely. 


For those of you who haven't 
been to the movies lately, | have a 


newsflash. Nobody sits still long enough 
for a Syd-fucking-Fields-school-of- 
filmmaking-movie. Simple. And if your 
movie doesn't hold the MTV and Coke 
addicted attention spans of the filmgoing 
masses, then you are dead in the water. 
And please be aware that filmgoers have 
aged; they used to be 16-24. They are 
now 20-40. Demographics, kids. Those 
same assholes who lined upto see "Three 
Men & A Baby” are scanning the papers 
even now, looking for more abysmal, CBS 
movie of the week Crap so they can haul 
their Nautalized butts to the multi-plex. 


And don't fucking whine about it. 
That's the deal. Face it or lose, gang. 


So, toss old Syd-fucking-Fields 
into the trash bin, along with his endlessly 
repetitive cry "Chinatown! Body Heat! 
Unmarried Woman!" Jesus, you'd think 
filmmaking started and stopped with 
Lawrence Kasdan (the man single- 
handedly responsible for yuppifying the 
movies; don't underestimate the power of 
The Big Chill). Incidentally, | once 
attended a Syd-fucking-Fields lecture and 
for roughly 12 hours my bone marrow 
crystallized by his chilling simplicity. My 
writing pariner and | spent the time 
dreaming up ways to kill the other two 
hundred people in the lecture hall. We 
would've left, except our company was 
paying us to be there, plus hotel and other 
cool stuff, so we figured, fuck it. The next 
day | took my Walkman and annoyed 
those near me by piercing my ears with 
“Rocket to Russia”. 


Writers are natural wankers. We 
get up in the morning in time for Phil or 
Oprah, to see if we can steal some tragic 
Stories for our own shallow little scripts. 
Then we eat, usually something doughy 
and disgusting. We telephone everyone 
we've ever met and either complain or 
brag about the events of the last twenty 
four hours. Then we eat lunch, usually 
something full of carbohydrates, topped 
with afoul sauce that we found in the back 


SYD FIELD'S OLD SCREENPLAY FORM 


120 PAGE SCRIPT 
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PLOT POINT 1 
PAGE 30 


MID-PLOT POINT 
PAGE 60 


PLOT POINT 2 
PAGE 90 
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of the fridge. 


Inthe afternoon, we watch four or 
five movies on video tape; scan on high 
speed please, only stopping long enough 
for sex or violence. Nope, no ideas worth 
stealing in this bunch. We talk on the 
phone again to whoever was stupid 
enoughtto hire us to write in the first place; 
"...of course it'll be done by Monday; I think 
you are really going to like the third act”, 
we lie. We scan all of the nine different 
Newspapers to which we subscribe; the 
local papers, all three of them, as well as 
the Enquirer, the Weekly World News (my 
favorite), the New York Post, USA Today, 
the LA Times and of course, GRIT, the 
only newspaper nobody's ever actually 
seen outside of the back of old comics. 


Contrary to popular belief, 
Newspapers do not actually have any 
good stories you can steal for movies. But 
the papers do have announcements of 
upcoming film releases. And if you can 
read between the lines, you can usually 
get a good idea of the plot of each one. 
Now, with some careful juggling and 
changing, you will end up with a story that 
sounds close enough to something else 
that any film executive will be able to 
immediately understand it. For God's 
sake, don't try anything new or original; 
you'll be laughed out of the WGA. 


Now comes the actual writing part 
of the day. Sometime after a dinner of 
soup or rice or macaroni & cheese, which 
we've decided to eat since we've had a 
chance to look at our bank balance and 
realized we don't have enough money left 
for the weekend beer supply, we wander 
into our writing corner and stand, staring 
at the wall. We say we're thinking, but in 
actual fact we're just numb; a day of such 
inactive stupor is enough to send eventhe 
heartiest creative mind into limbo. 


So we change out of our jeans 
and into comfortable writing clothes; 


shorts, track pants, Jockey shorts... 
anything that neither grabs, pinches or 
strokes us into a distracting erection while 
we're trying to create. And then we begin 
to write... 


This is where the “wanking” part 
comes in. Every writer who has ever put 
ink on paper believes every word he 
creates is great. The ego goes with the 
territory. If we didn't believe this, we 
couldn't even begin to think about writing. 
But the truth is, fully fifty percent of any 
day's output is total shit. Look at it and 
believe it. Just now, as | stare at this 
article, | realize that a good portion of it is 
useless, self-indulgent crap. | imagine 
Gore will edit it, "ripping the balls off it”, as 
writers say. Andso he should, since that's 
his job. 


But a screenwriter doesn't have 
the luxury of an editor on his back. A 
screenwriter must edit as he goes along, 
constantly trying to find the best image, 
the best line orthe best scene. Inthis year 
of our lord 1988, the ultimate crime at the 
movies is to bore people. | don't care if 
you're some underground scumbag with a 
Bolex and a cause up your ass (Hey New 
York! The angry young filmmaker look is 
out this season. Get a job!) or some 
pseudo European with aspirations 
towards Truffaut-ities or Godard-itis. If 
what you've got on the page doesn't move 
your story along, keep your characters 
interesting, and advance your theme, 
then it doesn't belong in your script. It's 
just a wank. Got it? 


There is no such thing as a 
“character scene" or a “story scene” or an 
“action scene”. There are just “scenes”, 
and they all have to carry their weight. 
Otherwise, you end up with shitty films like 
they made in the early seventies (see - 
anything with Messages, groovy music or 
girls in bell bottoms). 


Like | said before, writing is a 


wank. It's not the hardest job on the 
planet, youknow? So the least you cando 
is put a little back bone into it. Don't go for 
the easiest line, the simplest scene. Work 
hard. Take everything to its next logical 
(or illogical) conclusion and then throw 
away the first thing. Take your act three 
plot point and make it your act one plot 
point - aw, screw up your script? Give you 
“writer's block"? Too bad, asshole. Come 
up with new plot points. For that matter 
come up with a plot. 


| can practically hear the 
“serious” filmmaking geeks in the reading 
audience as they hiss; message, they 
wimper.., cause! Subversion! 


Yeah well it's real easy to be 
subversive when you have no life, right? 
So keep up the good work deadbeats. 
And while you're eating rats, grovelling for 
cab fare and freezing over a super 8 
moviola, I'll be hard at work on the project 
I'm developing for Paramount. Or maybe 
the one for Vestron. Or maybe I'll just go 
re-read my LA Times notices, the ones 
where they call me the Salvador Dali of 
Horror. 


My point is, if a dumbshit like 
myself can pull it off, surely one of you can 
rouse yourself out of your drug induced 
stupidity to do the same. Screw film 


school! Screw pretension! Screw 
cinema! Quit wanking and make 
MOVIES! - 


Ron Oliver works for Norstar 
Entertainment in Toronto and Is_a 

whose credits include 
Prom Night 2. ...and yes, he was called 
the Salvador Dall of Horror. 
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Greetings fright fans, Creepy Rick here. Welcome to my new column. I'll be escorting you 
through the halls of horror, from the traditional to the unexplored. So, sit back, make yourself 
comfortable and get ready to scream! 


As any reader of FILM 
THREAT knows, big business 
rarely creates a product that is 
anything more than a product 
designed to feed a market. This 
drove Steven Hodges, Patrick J. 
Matthews and Mark Nowicki from 
Southeast Michigan to do 
something aboutit. They hadbeen 
working for CBS/FOX Video, 
transferring movies to videotape. 
Boy, they even got to do the 
“Rocky” movies! After seeing all 
this expensive junk, they formed 


MARK, STEVE & PAT ARE JUST CUT-UPS. 


Front Porch Productions and set 
out to make something better. 


Their first project is called 
THE CHANGER. | spoke with 
screenwriter Steve Hodge to find 
out more about it. 
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First the good news Steve 
classified it as “Horror Fantasy" 
Well of course this made my blood 
bubble. 

In his words, "I'm happy to say that 
THE CHANGER is a HORROR 
film. | know that it's not in vogue to 
admit it these days--- for some 
reason, everybody who makes a 
horror film wants everyone to think 
it's something else; apolice drama, 
a suspense thriller, even a 
comedy. Well, that's not the case 
with THE CHANGER.” 

All right! 

"Our film definitely has 
elements of humor, and there is a 
police investigation involved, but 
the film is primarily a horror film. | 
see nothing wrong with that." Tell 
it, tell it! 


THIS GIRL GETS THE CLAP! 


"Every high school english 
student knows there can be no 
drama without conflict. To me the 
ultimate conflict is that between life 
and death. Horror presents a 
perfect framework on which to 
hang this conflict - this drama. With 
horror, anything can happen, and 
the stakes are HIGH." 


The central figure of THE 
CHANGER is Joe Bukowski (no 
relation to Charles, although 


MAKE-UP EFFECTS BY GARY JONES. 


director Nowicki admits the name 
was inspired by the now famous 
writer). Joe's a recently released 
mental patient. Released, but not 
necessarily cured. Joe meets a 
bum who gives him a gift in 
exchange for adrink. The giftis the 
ability to change his appearance at 


will, although he's warned not to 
use it too often or he'll go crazy. 
Hmmmm... 


Joe uses his gift to infiltrate 
the local high school disguised asa 
young girl. You see, Joe loves 
young girls. In fact, he loves them 
to death. Here's where we get a 
little taste of Gorenography™. 
Steve assured me that the first 
murder was quite bloody, though 
he added, “This is not to say that 
the film turns into a slash and 
splatter extravaganza" Oh, darn! 
“That wasn't our intent. There is 
blood in the film, but the primary 
focus is on the fantasy - the ability 
that Joe has of being able to 
change his appearance at will. 
This is what the audience will come 
away from the theater thinking 
about; what would happen if a 
psychotic personality were to 
infiltrate a group of high school 
innocents, what if he appeared to 
be one of them?" 


The girls may see him as 
one of them, but we get a different 
Director of photography 


view. 


Matthews says, "From the 
camera's point of view, Joe is a 
middle aged derelict; a forty year- 
old, unwashed and unshaven 
transient." Sure to make some 
striking visual images. 

On the subject of visual 
images, the special effects were 
handled by Gary Jones of Acme 
Special Effects. They've done 
work on "Evil Dead II" Bravo!, "The 
Carrier", "Thou Shalt Not 
Kill...Except" and the forthcoming 
“Moontrap", the FX team was 


MARK, STEVE & PAT SHRIEK AT ONE OF FILM THREATS EARLIER, FUNNY ISSUES. 


DIRECTOR NOWICKI SQUIRTS BLOOD ON SOME OF JOE'S INNOCENT VICTIMS. 


reportedly enthused and inspiring 
on the set. Says Nowicki "Gary 
and his team were always excited 
about their work on THE 
CHANGER. They are not only 
consumate professionals, but real 
FANS as well. | mean, these guys 
LOVE to work on films." 

Negotiations are just 
starting for distribution. Steve told 
me they've presented it to two 
companies so far, who were both 
interested. There average 15to 20 
more they want to try before setting 
up a deal. He estimated they'd 
have it settled by mid-July with a 
theatrical release some time this 
fall. 

Steve predicted that with all 
the talent around Southeast 
Michigan the area could become a 
minor mecca for filmmaking. As 
long as somebody's making cool 
fear films, that's fine with me. 


Send horror related material, fan mail, dead 
bodies: CREEPY RICK'S CRYPT 

PO BOX 951 

ROYAL OAK, MI 48068 USA 
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NIGNS OF CHE LIVING DEAD 


GEORGE ROMERO'S THOUGNTS ON THE 20 YEAR-OLD 


CLASSIC CULT WNORROR FILA 


On the twentieth anniversary of its release, director 
George Romero's notorious Night Of The Living Dead remains 
a controversial horror classic, still retaining hints of the infamy 
that marked its debut in 1968. Probably known best for its 
groundbreaking use of graphic violence, the film's unique 
popularity has yet to be equalled. 

Shot on a sporadic schedule by a group of Pittsburgh- 
area commercial and industrial filmmakers, Night was quietly 
picked up for distribution by the Walter Reade Organization, who 
co-billed the independently produced film with the obscure 
drama Slaves. Despite a limited distribution pattern, Night was 
ideal for its natural market of drive-ins and urban grindhouses, 
where good boxoffice returns would be almost guaranteed. 

Self-righteously panned by Roger Ebert (in Reader's 
Digest, no less) upon its release, Night Of The Living Dead 
proved a quick and surprising success, though no one could 
have forseen its lasting power: the film remained in theatrical 
circulation for nearly a decade after its initial release. 

Romero has remained an active and successful 
filmmaker in recent years, though none of his subsequent 
features has snatched the peculiar appeal of his audacious 
debut. Dawn of the Dead (1978), Day of The Dead (1985) and 
Creepshow (1982) have shown Romero to be consistently 
inventive and quirkily entertaining, thankfully lacking the 
redundancy that has doomed so many other genre filmmakers. 

The following interview was conducted prior to the pre- 
Production of Romero's Martin. The director's appearance 
followed a screening of Night at Warriner Auditorium, on the 
campus of Central Michigan University, in Mount Pleasant, 
Michigan. 


GEORGE ROMERO: We were basically a commercial 
production company, and most of the people that were involved 
in the company were really focused and targeted on making 
theatrical films, dramatic films. And we tried to promote several 
very serious-minded properties, and couldn't ever get anything 
off the ground, and decided, well, ina commercial sense the best 
thing to do would be to try to make a horror film. And we literally 
patched this together from a short story, a friend of mine (Jack 
Russo) and myself were writing the screenplay while we were 
shooting the film, and we literally went out, started on about 
$6,000, and bought our first case of film--black and white film-- 
and started to roll. And when we were able to bring back some 
film and show rushes, and some investors around Pittsburgh 
saw that we could synchronize lip movement with sound, they 
said “Hey, looks like a movie". And we said “Yeah!". And some 
more people kicked in a little bit of cash; we finished it on a total 
of about sixty thousand bucks. And after we paid off the deferrals. 
to the actors and everything, about a hundred thousand. 
We've been amazed at the amount of activity that it's 
gotten, because basically when the film first came out the 
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by Jim Thompson 


campaign that it had from (distributor) Walter Reade was apretty 
schlocky campaign. Itwas really targeted at drive-ins, and that's 
allthey expected--like a year of life out of it. And! guess the thing 
that it has, which was just comin’ up through EC comic books and 
all that, comes through it, and people are appreciating what we 
though was in it all along and | just want to thank all of you that 
have been watching it and do appreciate it on that level. 

\had written a short story which was kind of an allegory, 
which was kind of inspired by | Am Legend--You know, the 
Richard Matheson thing. And that was it, and we took the story 
and started to make a script of it, Jack and myself started to 
develop it into a script, and we started to shoot. 

When we started our company, a bunch of us had gone 
to Carnegie Mellon, the drama department at Carnegie Mellon, 
and we had several friends of ours who were actors--"Ben" and 
“Judy”, and some of the principal players that were in the thing. 
Karl Hardman and Marilyn who played "Helen" and "Harry 
Cooper’, run alittle audio studio in Pittsburgh, and we used to do 
some co-productions, radio and television commercials and 
things like that. And that’s how they happened. Andbeyond that, 
abunchof us just got together; like, the ghouls are all people from 
the advertising community in Pittsburgh (laughs). Agency guys 
who came out to play ghouls and goofed on that. 

The question always comes up about whether or not this 
filmwas shot in black and white intentionally, and this sounds like 
@ cop-out, but it's hard for me to say. Because we started 
shooting on a really low budget, and we had to shoot it in black 
and white. Then when we started to get some investment, we 
didn't have too many days of shooting in, and we could have at 
that point changed it and reshot some of the sequencesthat were 
done, and gone to color. And at that point we consciously stayed 
with the black and white. 

Night Of The Living Dead was recognized by Walter 
Reade right away as a moneymaking film, and y'know | said 
facetiously that that's why we shot, graphically shot, the 
cannibalism sequences and the stabbing and stuff like that, but 
that's what it was about. | mean, those guys recognized that right 
away, and bought the film. 

How long did it take to make Night Of The Living Dead? 
Ah, the shooting log says forty-two days, but it was spread over 
about eight months, because we were going--we had to runback 
to the shop to do a beer spot or a bread commercial, something 
like that. And we were really just up and doing it with the 
hardware that we had on the side. Because no one was taking 
us seriously at all, including ourselves. 

Why work in black and white? 

Well, | really like working in black and white, and | had 
atremendous amount of resistance on this film that we're gonna 
start to shoot right now, in terms of the black and white aspect of 
it. Imean, some distributors will just flat-out say to you, you can't 
make a film in black and white today, just like they say you can't 


JOHNNY (A ZOMBIE) SAYS HELLO TO SISTER. 


make a film that runs a second over ninety minutes. Y'know, they 
have alittle book of values, which all have to do with intensity of 
projection lamps in drive-in theaters, and which has todo with the 
turnover of a crowd so that the concession stand makes money, 
and there's this whole little book of statistics that they throw at 
you. And they tell you, therefore, your film must be ninety 
minutes long or less, y'know, therefore, you must shoot in color, 
therefore you must use a certain screen format, bang, bang, 
bang. And most of that is, y'know, I'd rather not 
tecognize that. And | just happen to like black and 
white. 

| think all that red blood usually looks pretty 
plastic. There's something about black and white, 
there's something about the blood sequences in black 
and white that to me feels more natural. | think it's very 
hard to control the color quality when you're using red 
blood, and | think that is a problem with a lotta films.” 

Do you think there are any overtones to the 
tilm--social, political, anything like that?” 

Well, I think that any horror or fantasy film has 
those overtones, | mean that's really what a horror or 
fantasy film is about. Allof them are allegories, y’know. 
As to how much of it was on our head when we were 
actually on the set shooting the film, again it's hard to 
call up, y'know. And I've seen the film so much now, 
and talked about it so much that it's hard for me even 
to get back to that point in time. We were conscious of 
it, that when | originally did the short story it was meant 
as allegory. And we were conscious of the whole-- 
because we were living in that house, where we shot 
the film. And we would sit around every night and rap 


about the stuff, and rap about the way it was going and 
everything. The biggest focus was this absorption into the 
society of the dead, and the banality of that threat. In other 
words, there were a couple of times thatwe rejected having really 
outrageous-looking creatures with half their head off and stuff 
like that, because we wanted to keep it insidiously banal. And 
so, those things were on our head, and a lot of the rest of the 
things that people have talked about consciously don't come out. 
But I guess some of them just come through instincts, or through 
your approach to how the scenes are lit, pace, and so forth. The 
dialogue, imgome cases, we were just slappin' together. Again, 
conscious of the camp value of some of it, like the little scene with 
“Tom” and “Judy”, we literally just slapped that together in the 
morning and shot it. And we were laughin’ the whole time, 
y'know. So some of that stuff was conscious, and then in other 
cases it wasn't. In other cases it came all the way fromthe story 
through the screenplay, and into the film. And some of it’s just 
bad. 

When did we decide on the ending? We had the whole 
screenplay written down to the ending, and this ending was 
actually the first ending that was written on. Then we went 
through all kinds of changes, y’know that became the topic of 
conversation for along time. A million and one alternate endings, 
and everyone had one, y'know, everyone hada suggestion. And 
after just raggin’ it out a lot we decided to go with the ending we 
had originally. So it really was the first ending that came to mind, 
and then we looked at a million other things before we actually, 
finally did it. And actually, the ending--there were a couple of 
things before the film was picked up by Walter Reade. There 
were a couple instances of where, | know Columbia Pictures 
wanted it, and American International wanted it initially. And 
American Intemational actually said to us that if we would 
reshoot and change the ending, and change certain other things 
about the film, that they would distribute it. And at that point we 
decided not to. And we were lucky enough then to go on and get 
a deal with Walter Reade. @ 
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Forever Young 
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While porn films are undoubtedly as old as the first movie 
camera, the modern American porno flick was arguably born a 
bastardized birth around 1970. Mark Stevens, Harry Reems, John 
Holmes (R.LP.) and Jamie Gillis were four of the early male leads 
hanging around those New York City backrooms and basements when 
the cameras focused in on those rancid, stained mattresses where the 
divine acts were about to occur. Noless an authority on porno than John 
Gacy hails ‘the 1970 porno act’ for throwing open the floodgates of 
liberation that would swamp Americain an onrushing torrent of smut, sin 
and Godless feverish fornication, as Pat Robertson might put it. 

By the mid-1970s the industry was flourishing as the 8mm 
peep show loops begat 35mm porn productions that played in triple-X 
movie theaters in just about every American city and small town. Old 
inner-city grindhouses as well as decrepit Vaudville and Opera houses 
were converted to porno. Financially these films were the envy of the 
film industry; they could be churned out in a matter of days and they 
always made money. 

Porno became ‘chic’ in the early-to-mid 1970s as DEEP 
THROAT ('72), BEYOND THE GREEN DOOR, EMMANUELLE and 
others made porno films hip for discussion at cocktail parties and 
highbrow society functions. It was actually fashionable to like smut. As 
late as 1981 camera-saddled Japanese tourists politely filed in by the 
busloads to see the scratchy print of DEEP THROAT that had been 
playing perpetually in a Hollywood triple-X theater. Back in those 
dizzying days of the early Seventies, Al Goldstein interviewed John and 
Yoko for his New York City tabloid, SCREW, which had inthe meantime 
spawned a siamese-twin imitation out in California, THE SAN 
FRANCISCO BALL. Celebrities such as Jack Nicolson, Sammy 
Davis Jr., Gay Talese and Terry Southern actually appeared in porno 
films. 

Then in the 1980s the pendulum swung back as Ronald 
Reagan tried to turn the whole country back into a 1950s Doris Day 
movie. Right wing moralists and psycho religious fanatics were 
heartened by his senile carpings and came crawling out from under 
some big rock, joined, ironically, by ahardcore fascist fringe of feminists. 
These feminists started making their own anti-porn movies (NOT A 
LOVE STORY, RATE IT X, etc...) which | highly recommend. The now 
married and suburbanized Linda Lovelace wrote books and toured the 
talk show circuit attempting to debunk and besmirch the whole era. To 
top it off, by the mid-1980s herpes and AIDS had grabbed the headlines 
and the atmosphere was palpably altered as 260 million people filed 
back into the proverbial closet. 

In today's climate of sexual dread, the most visable 
manifestation of porno, the ‘Red Light District’, has come under fire by 
the moralists and politicians who hope to eliminate them entirely. Last 
rites have been read over New York's 42nd Street and Boston's Combat 
Zone by running dog mayors Ed Koch and Ray Flynn and their circle- 
jerk coterie of billionaire developers. Beleagured neon outposts of 
porno remain in both districts, but the gurggle of eagerly gulping lips 
seems to have turned into a death rattle for the peep-shows, bookstores 
and theaters- all of it on coveted inner-city real estate. 

While many hail this trend to ‘clean up’, porn is actually 
flourishing like never before, changing tactics and technology and 
flooding the video shops with X-rated product. This enables the image 
conscious middle-class to emerge from the closet and line up at the 
cash registers, credit cards flashing. A lotof street corner hookers have 
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in turn moved into more discreet massage parlors and escort services, 
while phone-sex is a booming business that even Frank Zappa could 
never have imagined (... allhough Charles Bukowski could, graphically 
predicting this strange phenomenon in a 1960s short story where aman, 
literally unscrews and fucks the phone receiver.) 

Sensing thses shifting attitudes, the porn industry has 
responded. Larry Flynt, Al Goldstein, and PLAYBOY have reacted to 
body blows by singing the praises of the First Amendment, taking the 
high road so to speak. Other pornographers, responding to feminists in 
particular, have taken pains to present their magazines and films as 
‘non-violent’. (Lydia Lunch, for one, finds this trend most disheartening.) 
And todays emphasis on ‘safe sex’ is reflected in the industry with the 
first all safe sex porn movies. 

Yet whatever social pressures are brought to bear, wecan rest 
assured that pornography is alive and well, forever and always. 
Economically it is a large and stable industry. Politicians, feminists and 
other partisans use it as a whipping post when elections or membership 
drives approach, but to no avail. if anything, these new diseases have 
made it all the more necessary as people have started dating their 
VCRs. No less a social scientist than John Waters states that today he 
only wishes he had a lot of money to invest in it. 

But in the face of the changing demographics and 
technologies one thing clearly worries me: the future of the porn film, 

Video's effect on the noble porn film has been staggering, with 
both beneficial and tragic consequences. 

On the plus side, video puts porno back into the hairy palms of 
amateurs, right 
where it belongs. 
Homemade porn is 
usually vastly 
superior to the 
professional 
‘factory films’ that 
feature jaded, 
over-exposed, 
high paid stars 
faking fuck scenes 
with dull 
disinterest. 
Homemade porn 
‘on the other hand 
often has a real 
spirit and energy to 
it, with real sex 
going on. Havingto 
suffer through 
thousands of film 
hours of Ron 
Jeremy and some 
of the other pearis 
they've cast before 
us swine is 
punishment even 
the most gullible 
masochist doesnt 
deserve. Al 


Goldstein even threatens in an interview to put out acontract on Jeremy 
if he’s forced to witness one more of his dry cum shots. | hereby pledge 
twenty bucks. 

Amateurs could never afford the star salaries and costs of 
35mm production and distribution, which results (sometimes) in 
smaller, more believable, better films with better sex. These 
independent films usually spare us the ridiculous and moronic plots with 
their leaden pacing and generic disco soundtracks that gives 
commercial porn the feel of the interminable. 

Most of the X-rated videos availble in shops, however, are 
produced by the same commercial companies that make theater porn, 
and the results are even worse, if possible. 

Yet man's quixotic quest for an interesting, exciting porn film 
that provides great production values with great sex and a great story 
continues. Why do all these elements seem mutually exclusive? Why 
are such films so extremely rare? Partly because commercial porn is 
in the hands of producers who consider their audience cretins, and 
partly because these coke-snorting California producers with all their 
gold medallions are cretins themselves. Hence, cretinism tothe second 
power. 

And yet out of the shitheap of the last twenty years a handful 
of films stand head and sholders above the mob of midgets. CAFE” 
FLESH, CALIGULA and THUNDERCRACK are three such examples. 

There are few similarities among the three but all are unique 
efforts and show what can be done with the much maligned porn film 
when different approaches are brought to bear. 

CALIGULA is Bob (Penthouse) Guccione's "Heaven's Gate” 
of porn: a massively budgeted (17 million) 1980 costume drama of the 
depraved Roman emperor who reigned from 37 to 41 A.D. It caused a 
nasty stink in Britain as it starred native sons Malcolm McDowell, Peter 
O' Toole and John Gielgud. Reportedly, Guccione cut in the porn after 
they finished their shoots, using stand-ins. 

This is in fact an ultra-professional porn movie with a script, 
dialogue, lavish sets, tremendous production values and actors who 
don't have tattoos or track marks. CALIGULA was universally savaged 
by the critics and movie guides dismiss it with terms like "vile" and 
“vulgar” when they deign to mention it at all. It works on a certain level 
but as a pure sex film is ultimately victimized by its own bloated 
pretension and pompass ambition. But it looks great, sort of a cross 
between Busby Berkeley and George Lucas. And it deserves credit as 
an homage to the great Caligula - it made his name a household word. 
Truly history is full of characters deserving to be enshrined in {films of 
their own. Joan of Arc perhaps, since the English always claim she was 
a true-blown slut of the ages. 

CAFE’FLESH could be called the first new wave porn film. Set 
in afuturistic world of nuclear holocaust survivors, the film features great 
campy stage sets and sparked up dialogue that one hardly expects in 
aporn film. In fact, | didn't realize it was a hardcore porn film until well 
into it, which of course is a major flaw too. Yet despite the fact that the 
sex is sparse and shot in standard commercial fashion, it fits the plot and 
the thing is an entertaining kick in the ass. 

The acting is passable if occasionally wooden, which still puts 
it miles above most porn films, and there are a couple of truly stellar 
performances that stand out. It's clearly low-budget, with a slightly 
claustrophobic feel, but the production is good and there is definitely 
creative talent at work here. To any porno-hound that alone is 
astonishing to the point of miraculous. 

The plot is simple: most of the survivors are ‘sex negatives’ 
and get violently ill when attempting to have sex, so they whittle away 
their nights in sleazy cabarets watching the precious few ‘sex positives’ 
screw on stage. 

As a hip, stylized porno film, thankfully devoid of pretensions 
to “art”, CAFE’ FLESH caused a minor stir and played midnight shows 
at art houses and college cinemas such as the Harvard Square and 
Somerville theaters here in Boston. Unfortunately this flickering little 
flame of enlightenment was doused in the yawning darkness of 
porndom - the lessons of CAFE” FLESH were lost on the concrete- 
headed idiots who produce commercial porn. But then this calls into 


question the whole concept of the porn film. "Hip" definitely has a short 
shelf life. Economically porn is not intended as a novelty, it's targeted 
at the people who go week after week, the last thing they want is 
experimentation or hipness. The days of porn chic are gone to be sure. 

Finally there is THUNDERCRACK. This 1975 film stands as 
perhaps the best, if the most opbscure of this unholy trinity. Scripted by 
George Kuchar and directed by the late Curt McDowell, 
THUNDERCRACK combines the guts, creativity and subversiveness of 
true underground with vast amounts of fucking and sucking and 
everything else. It had a limited theatrical run in the U.S. but managed 
to play midnight shows for a number of years in Provincetown. It also 
played a bit in Europe, including a show in London. Otherwise it never 
hooked up with major distribution and today stands as one of the best 
movies no one’s ever seen. It was too graphic and unflinching in its sex 
for the art houses, even in the era of porn chic, and too weird and out- 
of-bounds for the raincoat brigade with its mash of solo, straight and gay 
sex, 

But it's most admirable accomplishment was to mix sex with 
laughs, a combination that naysayers still crow is genetically 
impossible. But this is just goddamn fucking hilarious! It's not an 
innuendo-laden parody like FLESH GORDON or an artsy put-on like 
STORY OF O. Thisis IT. Spirit, imagination, originality and SEX, SEX, 
SEX - it's all there. 

1am worried. | feel that such unusual and unique films as 
these three will be no longer be attempted if video takes over and we'll 
be buried under a scum-tide of pornographic drek that even now laps at 
our doorstep, putting you to sleep before it kills you. Congress should 
deal with this problem, this emergency, instead of meeting toban phone 
sex. 

The noble struggle to achieve pornographic bliss must 
continue: talented, well-endowed actors and actresses must cease 
their pathetic moralistic yammerings and combine with good scripts, 
able film crews and talented directors who enjoy solid financial backing 
to produce quality pornography ... creating alegacy we can all be proud 
to leave to grateful grandchildren. 


the end. 


FILM THREAT SIXTEEN 47 


/ ppedss 


\we a 


bow fl X 
Kae Me i 


be THR 
PCT ie LIE : 


v 


Uj, 


Z 


FINGERS 
Of DR. T 


linge psychedelia in 
1953. Technicolor, wide screen 
and stereophonic- and it's all a 
kid's dream abut this piano teacher 
as an evil wizard of Oz. Adda 
beanie with a hand on top, throw in 
atomic power and you have The 
5,000 Fingers of Dr. T.! 


OPPOSITE PAGE: A publicity 
shot from the film, Tommy 
Rettig, of TV's Lassie, is 
escorted by two babes 
sporting Dr. T's beanies. 


by Bill Greenshields 


This Cold War fantasy, 
fresh from the witch hunts and the 
Korean War, is a surreal political 
parable rising above its own time 
and place itself as "The Wonder 
Musical of the Future” in its ad 
campaigns. 


The film is properly revered 
in France as a masterpiece but is 
not held in high esteem by the 
American critics. Note that the film 
is not mentioned in a great deal of 
cinema literature. 


Pox. 


Producer Stanley Kramer 
(The Wild One, On the Beach, The 
Caine Mutiny) complimented his 
sensitivity to social issues with the 
participation of Dr. Seuss (Ted 
Geisel) creator of bizarre children's 
literature and illustration. 


Dr. Seuss co-scripted the 
screenplay with Allan Scott and 
wrote the lyrics for the songs. 
Seuss' original story was based on 
his actual experiences forty-three 
years earlier. He gained sweet 
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artistic revenge upon his own 
piano teacher who would rap his 
knuckles with a pencil every time 
he made a mistake. It remains to 
date his solo attempt at 
filmmaking. 


Dr. Terwilliker is played by 
the late Hans Conreid who is also 
famous for the voice of Snidley 
Whiplash in Jay Ward's Dudley 
DoRight cartoons and the host of 
the fabled Fractured Flickers 
Show. Hans, as the narcissistic 
nemesis to the child character Bart 
Collins, helps maintain the surreal 
quality of the film with his zany 
posturing as dictator of the 
Terwilliker Institute. His total 
control maintained by surveillance, 
hypnosis, brainwashing, police 
force, torture, assasination, bribery 
and confinement. Tommy Rettig 
(from Lassie) plays nine year-old 
Bart Collins, wears his striped shirt 
and upturned blue jeans with his 
“happy fingers Terwilliker beanie" 
with a fifties style innocence which 
represents the child within us all. 
His dream begins at the piano 
while practicing Dr. Terwilliker's 


lesson, Ten Little Happy Fingers: 


10 little dancing maidens 
Dancing oh so fine 

10 happy little fingers 

And their mine oh mine 

Their mine, their mine 

Now isn't that just fine 

Not 3, not 5, not 7 and not 9 
But 10 all dancing straight in line 
And all of them are mine, mine, 
mine 

Yes they are mine all mine 


In promoting the film 
beanies were given out with hands 
coming out of the top. It was a 
natural gimmick for advertising. 
The film also used the Walter 
Reade-Sterling process, 
Wonderama. This allowed a 
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widescreen image 
in some theaters. 
The film was shot in 
70mm then split in 
half with each half 
put on different 
sections of the 
frame. Through 
special lensing it 
had an aspect ratio 
of 1.85to1. A 
multi-horn setup 
was used with extra 
soundtracks to 
achieve 
stereophonic 
sound. It was stilla 
novel procedure in 
1953 and had an 
uneven effect on 
the audience due to 
individual theater 
arrangements of 
the speakers. 


The initial 
release of the film 
in 1951 saw less 
than enthusiastic 
reviews with 
comparisons to The Wizard of Oz, 
“it misses by miles" states one 
review. Another review says, "It is 
an attempt at fantasy which must 
have cost a staggering sum to 
Produce in Technicolor. Its 
Prospects are slim, because it fails 
in the one essential of fantasy, the 
power to enchant. Its prodigious 
sets and props amount to mere 
imagery in a story which boasts 
ingenuity but not inspiration.” A 
1980's view of this picture could 
change one's perspective, the sets 
are just one of the amazing 
aspects of note. 


Dr. T's Happy Finger's 
Institute contains a spectacular 
giant piano, 100 yards long that 
seats 500 kids, thus, 5,000 fingers. 
Two skaters connected by a beard 
(pictured above) pursue Bart 
through fantastic sets such as the 
ladder that leads into the clouds. 


Dr. Seuss (Ted Geisel) with the cast from the 
film. The set design is much like his 
children’s book illustrations. 


Another amazing aspect is 
the strangely humorous 
construction of an atomic bomb, a 
“Music-Fix", which bottles up all 
the music in the air. Bart uses it to 
destroy the power of Dr. T and free 
the other 499 boys trapped at the 
institute. 


The most amazing aspect 
of all is little Tommy Rettig as Bart. 
No one could duplicate the charm 
and wonder this youth brings forth 
in his performance. He makes all 
the surreal elements real to us. 
Isn't that what fantasy is all about? 


REWARD 
To anyone who can find a Dr. T beanie. 


Write c/o FILM THREAT. 
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WHATEVER 
BECAME OF THE 
CINEMA OF 
TRANSGRESSION? 


BY ORION JERIKO 


Richard Ker quit making films. He is now a junky ina rock 
n' roll band. 

Nick Zedd is writing a novel. No one would give him any 
money to make films. POLICE STATE is banned in Toronto, 
Los Angeles and New York. 

¢Tommy Tumer moved to Hollywood where he now acts in 
Japanese pomo movies between doing special effects on 
aremake of THE BLOB. The thousand dollars he was given 
to finish WHERE EVIL DWELLS was spent on heroin. 
Richard Klemann shot a half hour of PAY TO LIVE and then 
gave up. 

eLung Leg went back to Minneapolis. 

Rick Strange moved to Woodstock where he lived for a 
year before blowing his three year old son's head off with 
ashotgun. He then fledto Salem, Massachusetts where he 
is now the head of a coven of witches dealing cocaine to 
preschoolers. 

«Manuel DeLand finally finished SCHIMELSTEIN after two 
years. Now he can't find anyplace to show it. Wolfe still 
lives at home with his mother in Brooklyn, driving a pizza 
truck for a living. He remains a virgin. 

Bradley Eros and Aline Mare haven't done anything new 
in two years. 

Scott B. hasn't made a film in over three years. 

eJohn Spencer gave up films to play in PUSSY GALORE. 
«Audrey Rose Kem moved to Vermont. 

«Cassandra Stark became a waitress. 

«Chet Grant got a job cleaning out sewers. 

The late Ela Troyano never released TOTEM OF THE 
DEPRAVED, after five years of broken promises. 

«Gumby Spengler fled to Paris and died of A.I.D.S. 


All of the movie clubs like Darinka, Madam Rosa's, 
Danceteria, Lismar, 8BC, and Siberia were closed by the 
Mayor, the fire department or the police. Those that 
remain won't show films. There is no underground in New 
York. The counterculture has been destroyed by real 
estate developers. The Cinema of Transgression was the 
most hated film movement inthe history of motion pictures. 
It will probably be another ten years before any critic 
realizes its significance. 
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BANNED IN CANADA tickzoc: 


It took fifteen hours in a broken down van to get to 
Montreal, Quebec in order to show POLICE STATE and some other 
movies, only to have customs agents seize the films before leven 
got there. 

|woukin't recommend sending anything to Canada by 
Federal Express. Instead of delivering your package, they X-ray 
it at Federal Express headquarters and then send it to Montreal 
Customs where a judge opens it and views the contents, 
deciding whether anything in It Is too obscene or immoral to be 
delivered. It is because of this that POLICE STATE and two hours 
of short films | made are now in the archives of the Canadian 
Police. 

Ironically, one of the things In the van that got through 
wasa .45 calibre revolver used ina performance, I guess customs 
thought it was less dangerous than my movies, 

All of my films were banned in Toronto last month also 
when | went up to show them at the Rivioi and a representative 
froma Censor Board closed down the show. Kem got away with 
showing his stuff there a week earlier because the censor wasn't 
tipped off by the kind of press coverage | got. 

In the last five months, movie theaters in Berlin were 
attacked and partly destroyed by left wing political groups for 
showing pornographic films like Kern's FINGERED. At Kinoeiszeit, 
ten enraged feminists broke into the projection booth and 
poured blue paint over the projectors that were showing 
FINGERED and 1940's pomo films fron Joe Coleman's collection. 
These insane fascists then broke into the box office and stole all 
the money before leaving. 

Fortunately, here in America, places like the Collective 
and Millenium are dedicated to making sure things like that don't 
happen. They simply don't book our films. 


“The old puritanism says it's obscene; the new puritanism 
says it's sexist. Step by step we advance further and further into 
gobbledegook." 

- Robert Anton Wilson 
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Mary Leohr 
“COMMUNION in room 410! 


A short film by JOE CHRIST 


When Joe Christ and his two female companions Mary & Dana checked into Dallas’ 
posh Bradford Plaza Hotel, only the three of them knew of the orgy of blood that 
was to follow. This film chronicles the sick fun the trio had as Mary sliced her- 
Lf with an X-acto knife, and allowed Joe to carve political symbols into hi 
Then, Dana grabs a cellophani d hotel vater glass, 
the dripping wounds into the glass, drinks the flowing gore 
in a hideous parody of the last supper. Joe & Dana then lick the crimson mess as 
it oozes out of the gaping slashes, and sop it up with half a loaf of enriched 
white bread. 

THIS [S THE REAL THING! Even the camera & prop crew had to look the other way 
as Mary bi-sected her nipples with a double edged razor blade. It's enough to make 
your skin cravl. Excruciatingly tasteless! 13 min. VHS $9.98 ppd. 


"My mother refuses to watch this"....Joe C. 


ALSO AVAILABLE: "I JUST THANK GOD MY THOGHTS ARE PURE!" The infamous live video that 
made Joe's band members quit the group! Animal heads, blood puking, and castration 
live at Dallas’ Club Clearview. 11 min. VHS $6.98 ppd. 


‘SEND CHECK OR MONEY ORDER TO: 


“Tar Ease vara ia amma apse be JOR CHRIST 
DALLAS, TX 75222 


“WONDERFUL LIFE. 


Photo by Jack Newkirk 
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ALTERNATIVE TENTAC LES a apahlone 


‘STARTING IN MAY. 


ALSO AVAILABLE: POSTERS, BADGES, STICKERS, VIDEOS, ANO COLLAGE ART: EXPOSE MM 
BIAFRA, WINSTON SMITH ANO JOHN YATES. 


CALL THE A.T. HOTLINE FOR INFO ON YOURS, LIVE DATES AND UPCOMING RELEASES (415) 541-5303 - 
24 HOURS A DAY. 


PLEASE SEND AS.A.S.E FOR A FREE CATALOG, NEWSLETTER AND STICKER. ALL MAILOROER PRICES ARE 
POST PAID. 


ALTERNATIVE TENTACLES 
P.O. BOX 11458 
SAN FRANCISCO, CA, 94101 


CASS CORRIDOR VIDEO Presents 


BIG BLACK « SAM HAIN 


MISFITS e MEATMEN 
S.N.F.U. e SKREWDRIVER 


& MANY MORE BANDS & UNDERGROUND DETROIT VIDEOS 
ON A60 MINUTE VIDEOCOMPILATION TAPE FOR YOU!!! 


Send $29.95 plus $5.00 shipping & handling, check or money order, 
to: CASS CORRIDOR VIDEO, P.O. Box 43402, Detroit MI 48243. 
Specify VHS or Beta & allow 2-3 weeks for delivery. 
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BACK ISSUE BLOW OUT/ 


ANTHOLOGY: THE BEST OF 
ISSUES #1-8. Articles, Comics, 
Inside info. Full glossy, Limited 
Edition, only 2,000 numbered 


. 60 pgs. 
HURRY $4.95! 


#12 Exclusive interview with Alan 
Moore, Hate Mail from Harlan 
Ellison, Famous Extra: Sam Raimi, 
Emile de Antonio, Lung Leg, Tommy 
Turner, WINNERS: SLY BF 
CONTEST, Peeny Weeny, Kern 
and Lydia Kicked Out of the Ritz, 
Mass Murder Movies. 72 pgs. 


JUST $2.48 


#9 Interviews with Terry Gilliam, 
Sam Raimi, Josh Becker, Scott 
Spiegel, Article by Emile de Antonio, 
Brainwashed American, Peeny 
Weeny, Hail Mary Protest in Detroit, 
comics and MORE! 48 pgs. 


NOW JUST .99 ¢ 
@ 


Maeeaters 
@ 


shit 


#13 SPECIAL FLIP CARTOON 
cover by Glenn Barr, Famous Extra: 
George Stover, Charles Bukowski, 
German filmmaker Rosa Von 
Praunheim, Cool Teenager from the 
Planet X, Alfred Hitchcock Comic, 
‘Sam Raimi the King of Super 8. 60 


P98 ONLY $4.97 


#10 The Cinematocities of Nick 
Zedd, | Can't Believe They Asked 
Me For Money at the Movies, 
Stallone Buttfuck Contest, Film 
Questionaire, comics, politics, and 


LESS! 52 P98 ONL Y $1.98! 


#14 BLOODY BULLET HOLE cover 
by D.W. Higgins, Famous Extra: 
Jello Biafra, The Doorman, Kenneth 
Anger, Faustus Bidgood, John 
Waters on HAIRSPRAY, The scoop 
on the real HONEYMOON 
KILLERS, Movieland U.S.A., and 
more Sleaze Cinema. 52 pgs. 


JUST $1.98 


#11 Interviews with Richard Kern, 
Lydia Lunch, John Waters, John 
Hinckley's review of TAXI DRIVER, 
Sleaze Cinema from the Past, 
BORED, Zedd, and THAT'S IT! 48 
°984 FEW LEFT $10.00 
(Yes that's ten dollars) 


Th 


#15 MOVIE SET WRAPAROUND 
cover by G.L. Barr, Russ Meyer 
interview, Alphaville, Betavillo, The 
NYC Film Fest, A Protest, Jello 
Biafra pt. 2, The Imprisonment of 
Nick Zedd, Little Aurore the 
Martyred Child, Plague on Film, and 
a special Divine memorium. 60 pgs. 


ONLY $2.94 


Thats one penny off the newsstand price! 


I OFFER GOOD ONLY THROUGH SEPTEMBER 15TH, 1988. ORDERS MUST BE ANTHOLOGY #1-8 $4.95 #12 $2.48 
ACCOMPANIED BY THIS FORM OR A PHOTOCOPY. CHECK ORMONEYORDERTO| |] #9 .99¢ #13 $4.97 I 
FILM THREAT. ONLY U.S. FUNDS ACCEPTED. FOREIGN ORDERS ADD $1.00PER | =) 410 $7.98 CP] #14 $7.98 Wl 
J SSUE. SEND TO: BACK ISSUE BLOWOUT, PO BOX 51, FOYAL OAK, Ml 48068 USA #11 $10.00 #5 $294 
! NAME TOTAL COST OF BOOKS u 
sais — ~~ | ADD .75¢ P & H per issue I 
I CITY state “ATE — 7 TOTAL AMOUNT ENCLOSED | 
a ee en em mee a OS SO oO sw wl 
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100% COTTON/ 


2TUES 
*7HE FAT BUSINESSMAN 
SMASHING Arch CAMERA 
OR 


FILM THREAT LOGO 
ONLY $70 pd 
What better way to 


attract attention and ‘give 
as ten dollars, 


© LOGO CAXE 
Ss M L XL 


} 


INDICATE SIZE, STYLE, AND QUANTITY. CHECK OR MONEY 
ORDER PAYABLE TO FILM THREAT. ALLOW 2-4 WEEKS 
FOR DELIVERY. ATTENTION DEALERS! WHOLESALE PRICES 


AVAILABLE. 


* ; FILM THREAT TEE 
; rice a PO BOX 951 
ROYAL OAK, MI 48068 


b Min q ett i. 
i nat ee _ 


MODELS 


TOP: Brent Bambry of Brave New Waves, 89.9, CBC Stereo STATE ZIP. 
woars the AXE shirt 
MIDDLE: George Stover sports the original LOGO tee CANADIAN ORDERS ADD $3 FOREIGN ORDERS ADD $5 


BOTTOM: Brent gets mean with trend. 


FUNGUS RODEO 


@ one-shot magazine by 
Steve Raymond 


CONTAINS STUFF LIKE: & Chris Gore 
Interview with Jack Kirby 

Ccetters from Charles Manson 
Wildman Fischer Interview 

Recipes from the Anarchist Cookbook 
Gerbiling: the straight poop 


$2 check made out to Chris Gore: 
FUNGUS RODEO PO BOX 9S! ROYAL OAK, MI 48068 


CATHODE FUCK 


Entertainment and politics through the Cathode 
tays. Assorted video cuts such as Public Image 
Limiteds' only appearance on American Bandstand, 
the Hail Mary premiere in Detroit, a McDonald's 
corporation training film on courtesy, Neo-Nazis, The 
Clash, Phil Donahue with Parents of Punkers, John 
Lydon interview on the Tommorrow Show and more 
funny news footage. appx 120 minutes 


TV SPHINCTER 


More cut-ups and rare footage. Sexual harrassment 
in the workplace, a gynecological exam, a medical 
training tape on catheter tube insertion, Penn State 
Treasurer shoots himself in the head on national TV, 
a rattlesnake convention in Texas, and murder in 
Detroit city. Recommended to those with a cast-iron 
stomach. appx. 120 minutes 


$25 EACH OR BOTH FOR $49.98! 
CHECK OR MONEY ORDER PAYABLE TO FILM THREAT. 
SEND TO: FILM PRODUCTS, PO BOX 951, ROYAL OAK, MI 48068 


TV SPHINCTER VHS/BETA CATHODEFUCK VHS/BETA 
NAME __ 


ADDRESS —— 
CITY. 


1 F | 


$6 for a 20 word ad. C'mon It's cheap. Send yours now! 
FT CLASSIFIEDS, PO BOX 951, ROYAL OAK, Mi 48068, USA. 


VIDEO TRANSFER: NTSC TO PAL/ PAL TO NTSC. $30 per hour plus tape. 
Contact: P. DeMattia, 8 Haddon Rd., Hewitt, NJ 07421 (201) 853-4420. 


Subscribe to ECCO - The World of Bizarre Video newsletter for HORROR! GORE! 
SLEAZE! DEPRAVITY! Plus reviews of videos you never knew existed! Join the 
ECCO cult - send $8/six issues to ECCO, P.O. Box 65742, Washington, DC 20035. 
Sample $1.50. 


ATASTE OF BILE - gora/sleaze zine. $5 sub-12 issues (foreign add $2) to Keith, 
P.O. Box 7150, WACO, TX, 76714-7150, Mass sickness, debauchery, depravity, & 
more. 


AARGH! Artists Against Rampant Governmant Homophobia. A 72:page benefit 
comic in B & W with a full color cover. Includes the world’s top comic creators: R. 
Crumb, Alexei Sayle, Frank Miller, Kathy Acker & more! £2 U.K., ¢4 US. : 

MAD LOVE (PUBLISHING) LTD. PO BOX 61, Northampton NN1 40D ENGLAND 


MONSTERS A GO GO! ISSUE #2 Monster Fanzine. $1.50 ppd to: Scott Mitchell, 
485 Allen, Clawson, MI 48017 


“Rare video, trash culture!” Just $1.50 for a sample of IT'S ONLY A MOVIE, the 
zine ol the Psychotronic Film Society. Send to: Michael Flores, P.O. Box 14683, 
Chiao, 606140683 


EROTIC WRITER'S & COLLECTOR'S MARKET. The most complete publication 
of its kind! More than 500 listings and market info for writers and collectors of 

Erotica. Includes magazines, books, and video producers. $10.00 to M. Drax, P.O, 
Box 20593, Sun Valley, NV 89433, State that you are 18 or older. 


From FRANK Publ... Submissions neaded for a forthcoming videozine - VHS 

format, send video images of anti-authoritarian, humorous, serious, experimental, 
etc, nalure - each piece should run no longer than 15 minutes. Each contributor 
will receive the submitted tape back, on which will be the completed project. Any 
questions, please write. FRANK Publ/PO BOX 56942/ PHOENIX AZ USA/ 85079 


FREE LISTINGS for festivals and events. Send a release 
exactly as you want it printed. Please do not send a big 
package of stuff, just a 100 word release! 


The 7th ASBURY FILM FESTIVAL is now accepting 16mm short film 
‘entries of 25 minutes or less. The Festival, October 7th and 8th at the 
Fashion Institute of Technology, New York City, showcases new or 
unknown filmmakers in front of critics, producers and the general public. 
16mm optical track prints with $25 entry fee should be sent to The 7th 
Asbury Film Festival, 21 East 26th St, NY, NY 10010. Experimental, 
comedy, animation, documentary, etc. (212)779-9126 for details. 


ANTHROPOS 88 Purpose: To showcase non-fiction films about what it 
means to be human, and to promote public appreciation of cross-cultural 

in understanding the world around us. November 3-9, 1988. 
Deadlines for entries: August 15, 1988. Entry fee: $30. Six $1,000 prizes: 
Ethnographic subjects, social issues, women’s subjects, Jewish subjects, 
music & poetry, student films. Selections announced: Sept. 30, 1988. 
ANTHROPOS 88: Manor House, American Film Institute, 2021 N. Western 
Ave., LA, CA 90027 (213)856-7675. 


FESTIVAL DEI POPOLI Intemational Review of Social Documentary Film, 


Will take place in Florence, Nov 25 - Dec 3, 1988. Entries no later than 
‘Sept 20, 1988. FESTIVAL DEI POPOLI, 50122 FIRENZE (ITALY) - VIA 
DE’ CASTELLANI, 8 


Have you subscribed 
to Film Thrent 2 


.ssif you haven't ask someone who has / 
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DON'T MISS NEXT ISSUE 
A SPECIAL TRIBUTE TO 
JAMES DEAN! 


Also in #17 

+ George Kuchar 
+ Ewira 

+ Hugo Haas 

+ Fassbinder pt 2 
and more! 


6 issues a year 
delivered right to 
your home for 
only $15. 
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VINTAGE TOYS, MODELS, 

ROCK'N'ROLL STUFF, 

MOVIE /T.V. MEMORABILIA 

BUTTONS, POSTERS, GIGANTIC 
SELECTION OF NEWAND BACK 

ISSUE COMICS, GRAPHIC NOVELS, 
IMPORTS FROM AROUND THE WORLD. 
AND OTHER WAY COOL STUFF YOU NEED 


Davesi* Davesil 


407 S.WASHINGTON GZ3SWILLIAMS (ATSTATE) 
ROYAL OAK, MI.48067 ANN ARBOR, M1. 48104 
(313) 548-1230 (313) 665 - 6969 
DELUXE NEW LOCATION 


© D.W.HIGGINS 88 STUDIO X 


’ The Wildest Festival of Cartoons Ever! 
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COMING THIS SUMMER! y) XS 


